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He 13.10) 


RABE IN 
Under Title Sequence, 


1 EST. 


my LOUD. MIGHT 


é ¢ark narrow alley lit ay gas lamps. 4 well dressed man 
comes pounding down the cobbles at a dead run, gasping for 
breata, From the top of the alley there comes the sound of 
his pursuers ~ a mob of about lv torch carrying men, saouting 
"Hipper... get him... 2e's done if again... Sipper etc. from the 
Gistance, 


Foc UB. CN GOPLEIE 


The 4h runs into picture towards the 2ouse, opens tae door 
and runs. /e hear tae sound of the approaching mob in tae 
distance. uring tais or subsequently we do not see ais face. 


ie GTP, SED/SITTING ROCM 
@ae MLN bursts into the room and colts tae door, Ze stands 
panting anc looks up. 


44, trom the bls BCL, 


le. An attractive woman CAT rises in sudden alarm from 
&@ caild's bed sae has been bending over and stares inte CA ME 

The CHILD is three years old. The sound of the aporozcaing 

mob can be seard on the street outside. ‘ihe flare of tseir 


torenes as they pass flicker tarouga the curtains, 


ld, Tae k-é® runs to the window and hurriedly craws the curtain, 


le. U.U. CATSERGT - reacting in horror at toe dlood on his 
clothes and the sound - 'Z.ipper' ~ of the passing mob. ye 
realise she understands tae truth of his idcatity. 


SEH PRAMS 2nd COT TALC 


If, 


ig. 


ih, 
li, 


1j. 


Mail comes into nc kisses tue sorrifiel Uh4YL, fhe 
looks at ai¢ Atad waica is wet wits bloo¢, ang saows a Scar on 
the back of the aand, 


J.9, Sand wita scar. 


LD in bed watching them. 


RINE stares at him accusingly. 


CATSE ARTE 
‘Chere was another murder. 


JIDER ANGLE 


She goes to window and jerks open tae curtain. The MCS 
is passing noisily outside. 


vet rs 


It's Jack tae “ipper they're looking for. 


MONE TITL&S 


Me pulls the curtains saut in terror and 25 xe turns towards her. 


Mai 
Close that you bloody fool. 


0.8 JATSEREM. She backs away in terror. 


ae wae 


SET 
+ho...20. 


wh 


It's you! It wae you 


She turns to the bed and starts to pick up the child - £1! 


ra 


1j. 


iL 


(NEY Fe 


19.1. 71) 2a, 
Continued 


CéTEBERINE's intention is to flee, but she is caught by the MAT 
before she can lift the ONTLD up. 


C.U. CHILD. ANNE falls back onto the bed and then struggles 
up on her knees to watch in horror. 


The CHILD's bed has closely spaced bars and it is through 
these we see the murder. 


CLOSE Low ANGLE SECT through the cot bars and including 
ANNA, 


MAN 
Sorry you had to work that out, my dear. 
Eut you're really just another whore... like 
all the rest. 


we see more the impression of the killing rather then the 
details of it and the sound should make the action clear, 


CATSAERDNE begins a long wailing scream which blends with 
the shouts fuom outside and sounds of running as she is 
pulled away from the bed and disappears momentarily behind 
his black cloak as he turns her about and drives a knife into 
her. Eer scream dies in a gurgling choke, 


. o. UL ANNE 


AND4 staring through the bars, Her eyes follow the sound of 
CATHUERINE's body hitting the floor near the bed. 


The fire light is flickering on her face. Suddenly the shadow 
of the MAN covers her as he steps closer and bends down. His 
two hands grip her about the waist and he raises her into the 
air. 


Prom behind the SIPPER. He raises ANNA up until ser face 
i8 opposite his own... 
RIPEER 
Goodbye, my child. For now. 


QTE. PéCS3 18.1.0) 2b. 


im. Continued 


lo. 


Ne kisses ier on the cheek, 


o.u. ChiLp's face as she is kissed. 


Stay on 4 NMA as he puts her down in the bed and quickly 
leaves the room... 


Move in CLOSES te AINA as the fire light flickers on her 

face through the bars. Shae opens her mouth for the first 

time and lets out a long how! of fright that mixes with the 

rising noise from outside ~ (This ‘scream theme’ in it's 
various orchestrations will appear during subsequent murders. ) 


eo 


Continued 


END TITLE over this FRAME. The cries of the crowd fade but do 
not entirely disappear under the titles. 


DISSOLVE 
INT. MRS GOLDING'S HALLWAY (LONDON) NIGHT 


CLOSE UP ANNA Her mouth is open and she is wailing, ghost 
like, in a tone that carries over from the child in the last scene 
watching the hanging with the same expression of mindless horror. 


MOVE BACK to reveal ANNA aS a very beautiful little girl of 17 in 
a white muslin dress. She is behind the wall curtain in the heavily 
over furnished hallway of this Victorian London Town house. 


Tt should not be clear at first from the ghostly wailing and her speech 
what she is doing - she appears to be talking to a grille in the panelled 
wall, through which a flickering light illuminates her face. 


ANNA 
{in a childish voice) 
Oh... It is cold here and lam very 
lonely Grannie ... Very lonely. 


INT. LIVING ROOM MRS GOLDING’S HOUSE NIGHT 


In the dim light from the fireplace we make out six people sitting 
about a circular table holding hands - a seance. 


MRS GOLDING is a plump old dear in her 50's a professional medium 
of no great talent with an overtly gentile and middie class accent, 


MRS GOLDING 
Mary, my dear... Now listen carefully 
to Grannie. Is there no one at all to play 
with there in the spirit world? No one at 
all my dear? 


A woman of 30, MRS WILSON, across the table leans forward in a 
state of high agitation ~ tears are running down her cheeks as she 
struggles with her emotions. The other three Victorian gentiemen 
at the table watch with concern. 


ANNA (Q.S.) 
(ghostly voice) 
It is very lonely, Grannie. 


Pes 


(Si / PEST 181.7) a 


Tontinued 
Bm. SC LETS 


{a little impatient) 
Mo look around now, my dear. is there no 
one with you? There must be Someone with 
you, dear, icon't think you're really trying, 


Look behind you. 


4. INT, HALLWAY. MIGHT 


c.u, 
ANNA 


(stifling a yawn) 
Yes, Crannie. 


DME. LIVING RccM. MIGHT 


me 


MES, GOLDING 
Who is it Gear? Can you see who it is? 
Look hard for Grannie now... please... 


Featuring M&S, vILSCHN as sae stifles a sob. ME. ./TLSON, 
her young ausband, who sits seside ner, grips her hand and 
is deeply moved aimself, 
43m. (C.5,) 
4. little girl... Lise me... 
BOG. WELSCL 
(crying anxiously) 
Ch, ask her... 
MR. .WILSCi shusses ner with a stera glance. 


Can you ask the little girl her name dear? 
See if you can find out her name, Her real 
name. Mot her spirit name ‘ess we wouldn't 
know that down here, would we? 


on 


a 


Gy FAS UL) 
Continued 


éMMA (C.8.) 
(giggles like a tiny girl) 
Sne says ner name is llaudia, Cranaie, 
Che's very aice...cut her dress...it's 
all wet... 
(giggle) 


MAC, vDLOCi! lets out a aysterical cry of grief and rises 
to her fect. 


Ch, it's viaudia... 
(crying) 
Claudia! My baby... 


MA, WELSCH forces her to sit. 


ENGL 


i Tan © ("Da distinguisnead man of about $0 
seated on the other side of BS, 
MinS. GOLDGIC. His son, Mic 
leans closer and whispers. . 


MICS4ZeE.. 
Batner, aasa't this gone far enough? 


Causss... 


and ignoring 
Tnear voices, there are many voices out I 
eamnot make out what they are saying. Taey 
peek in a strange forsign lenguage. what is 
happening? I don't snow what language it is, 
italian? 3s it alien? .. 2a poverina.. £ 
see 2 boat... 


CVE TL: 


257i glowers angrily at 
» who sits beside aim, 


ior) 


GE J PiGr 11.7) a 


DD. TALL dA 0 
ued. AU 

MEL, SCLDMG (C.£.) 
nas becn an accident. Is that what 


4 MS, COLO S's voice goes on, ANN peers intently 
through the grille in the wall. 

EM, LIVING NCOM, T,0.V. CicT MACKED BY GRILLE 
4iM4 is looking at the weeping, distressed M7S, WILSON 
who is now sobbing and wringing her hands in grief, 

AMY, BALLUWEY, MIGHT 

Ons Pay Bor? 3 


She is deeply moved by the poor woman's grief. 4 tear 
rolis down her own cheek in sympathy. 


She turns away from the grille and slowly slides down the wall 
and squats on the floor sugging serself. 


ORIG (c.5.) 
Isee at «-ch...there is water... Yes, 1 
see water, i's 2 laket 


MEE, AtGol! (L.e.) 
Claudia! Cen you hear me. ..fnsak to 
Mummy... please, 


MRS, OTLING (C.6.) 
ig Tleudia happy my dear. Can you ask her 
if she is happy, Mary dear? it's Granny 
speaking. énswer Grannie now. is the 
Hittle girl happy? 


ea 


le 


GE PACE LAL 7) 6 
Continued 


ZNNZ stays put stering sadly into space with tear-filled eyes, 


MIS, COLD 


(impatiently) 
Can you near me, dear? ‘Try now or Grannie 
will oe very annoyed. 

{after a pause) 
.f@ seem to have lost contact with the spirit 
world. 


Med. AELoOR 
Chtry, Pleace...try! 


Mos, GC LDOIG 
Ho uce, cear Tm afraid 
(to the grille) 
if the spirits con't want to co-operate there 
isn't much you can Go about it at this time, 


£68 she speaks sxe reaches up and pulls tie chain in the gas 
chandelier and lights uo the room. Ghe puts 2 coily back on the 
centre of the tavle cad pointedly places in the middle of it a 
wooden, felt lined »owl - 2 collection plate. 


ilext Jedaesday is an auspicious day for 

tae spirits According to my calendar. Perhaps 
ws coulé try ta Zcan cpare a Little 
time around &.2y, if you'd care to come by. 


10 


11 


Continued 


They all rise. The man next to DOCTOR PRITCHARD is his son 
MICHAEL, a young and handsome man of 26. The last member of 

the seance, seated beside Mrs Golding is a tall sinister man of 

50 - MR DYSART. He has been totally bored by the whole affair 
Now he puts on a mock smiie and taking a golden coin from his pocket 
places it in the collection plate 


MR DYSART 
Mrs Goiding. as a student of the 2cou't, 
I have never been witness before to 
such close contact with the spirit world, 
Truly amazing talent you have 
Dear Lady will you allow me to contribute. 
if only atoken to the immense overheads 
you obviously incur in this good work of 
yours. 


The WILSONS and PRITCHARDS are aiready putting their money on 
the plate as he speaks. The WILSONS leave first. the PRITCHARDS 
follow out inte the hail. DYSART stays behind in the living room. 


MRS GOLDING 
(seeing them out into 
the hall) 
T hope you don't think I'm a professionai 
medium. It's anaturaitasent you 
understand Doctor Pritchard 


PRITCHARD 
A very natural talent. madame 


INT HALLWAY NIGHT 


The WILSONS ad lib emotonal thank you s and good nights and go out 
of the front door 


MRS GOLDING returns to PRITCHARD and his son MICHAEL who 
stand pulling on their gloves and looking about the ha:lway 


MRS GOLDING 
(speaking to Michael) 
This was your first visit Mr Pritchard 
to a spiritual medium? 


i 


12 


13 


14 


Continued 


PRITCHARD 
My son has very little interest in the 
spirit world, there's so few people he 
knows that are dead. 


MRS GOLDING 
Well as you get older, Mr Pritchard, 
you will find death separating you from 
most of you loved ones. I'll wager you 
find that true don't you, Doctor Pritchard? 
PRITCHARD smiles bitterly. 
LOW ANGLE SHOT PRITCHARD'S FEET 


PRITCHARD 
Umm ... Goodnight Mrs Golding. 


As he steps back offering his hand he treads on ANNA's bare toes 
that are sticking out from under the curtain. 


ANNA lets out a ghostly but angry yell of pain. 


ANNA 
Ouch ... getoff! 


ANOTHER ANGLE 


PRITCHARD turns about and pulls up the curtain to reveal the squatting 
ANNA. He takes her hand and helps her up. 


MRS GOLDING 
Good heavens, whatever are you doing 
there, girl? 

PRITCHARD 


I do beg your pardon, young lady. 
Did I hurt you? 


ANNA 
Yes, sir. 


CLOSE UP ANNA 


ANNA stares at PRITCHARD as though at her own fate, wide eyed 
with awe and admiration. 


14 


15 


16 


17 


18 


Continued 
ANNA 
I mean, no sir. [ didn't really hurt. 
GROUP SHOT 
MRS GOLDING 
(wading in) 


What are you doing downstairs? 
(to Michael) 
She loves to listen to the spirit voices, 
don't you dear? Now run along... 
to bed with you, Anna. 


MRS GOLDING spins her about and gives her a resounding slap on 
the backside and ANNA starts for the stairs, but slows down as scon 
as she is out of reach, to turn back to stare at DOCTOR PRITCHARD. 


CLOSE SHOT 


PRITCHARD stares back at her - almost as though recognising her. 


CLOSE UP 

ANNA smiles very faintly and goes up a few more steps, 
BACK TO GROUP SHOT 

MRS GOLDING opens the front door. They speak quietly. 


PRITCHARD 
Your child, Mrs Golding? 


MRS GOLDING 

No. No, I took her in a few years back 
from the workhouse... Out of the kindness 
of my heart you might say 

(whispers) 
she's a bit touched, you see, poor thing. 
~ her Mother did herself in I hear, and 
God knows about her Father. I suppose 
she had one. One's got to do the best one 
can for the poor creatures of this world, 
don't we, Dr Pritchard. 


GW 7 PAG: LL) lu 


lo EMYHET. WéULWe Y (GOLDDIC'S SOUG!) £1 TRONT DCT 


The DRITC SA ROG are out on the step. 


PRITC 
Ves, of course Nirs. Golding. Jae must. 


MOL, GOLDING closes the door. 


OUT ES: 


EST, OTE 


» SOUDCH. NIGHT (LOT) 


re 
a 


Tae FRINCLLIC come dow the steps and cross the road 
and stop. ; 


WRALED 
For a music nal] turn I thougat it quite 
entertaining. 


ELE 2D 
Ef ihad my way fd put her and ali the other 
mediums in London out of business, That 
poor worman was driven to hysteria over her 
Gead child. Mrs. Golding is only one of the 
dozens of greedy leeches I've watched making 
capital out of natural human grief in London. 
I only hope the articles I'm writing can have 
some effect in outlawing these people. 


FLETC 4A RD looks at ME 
by this angry outburst. 


L whose good Spirits are dampened 


Sorry. ican nardly expect you to be interested 
in my pet causes, 


al 
‘Saey reach the ather side af the road where Pritchard's 
carriage driven by PLLESAITES is waiting for them, 

OD 

Home now, Pleasants, if you please. 


ll 
Continued 
PRITCHARD opens the door but MICHAEL stops him. 


MICHAEL 
You forget Father. It's tonight my 
friends are having their "surprise" 
stag party at the club in my honour. 


PRITCHARD 
So soon? 


MICHAEL 
Our wedding is only six days away. 
Laura's boat docks tomorrow, Father, 


PRITCHARD 
(not happy) 
How these things catch up on one. 


MICHAEL sees his reservations and frowns. 


MICHAEL 
1 wouldn't have phrased it exactly 
that way. 

PRITCHARD 


We'll talk later. You take the carriage. 
1 feel like a stroll. Run along to your 
club, my boy 

(opening door) 
Have a good time, 


As he gets in: 
MICHAEL 


Will you come to the station with me 
tomorrow to meet Laura. 


PRITCHARD 
i don't think I can make it, Michael, 
sorry. 

MICHAEL 


Goodnight Father, 


MICHAEL nods showing his disappointment and closes the carriage 
door and it starts away. As it moves off a grimy looking STREET 
ARAB who has been idling nearby comes sidling up to PRITCHARD. 


21 


22 


12 
Continued 


STREET ARAB 
Like a eab sir. 1 could run down to 
the Strand and get you one, sir, 


PRITCHARD 
Yes, very well. I'll wait here. 


PRITCHARD takes out a cigar and leans back against the railings to 
light it, 


INT. UPPER HALLWAY OF MRS GOLDING'S HOUSE NIGHT 


MR DYSART the tall rather sinister member of the seance is counting 
five pound notes out into MRS GOLDING’s hand - he finishes - she 
remains staring at it. They speak in quiet voices mindful of the 
door at the end of the hall. 


MRS GOLDING 
It's like thirty pieces of silver to me. 
I'll never forgive myself ... I never 
will. The poor little dear’s only seven- 
teen. 


DYSART 
Oh, come now. It’s bound to happen. 
Sooner than later if I'm any judge of 
the girl. 


DYSART is a practised lecher. He stubs out his cigar on the hall 
table and starts past MRS GOLDING. She holds his arm. 


MRS GOLDING 
Mr Dysart. You will be kind to her, 
won't you? She's an innocent girl, 
you know. 


DYSART 
She'd better be. At that price. 


MRS GOLDING 
If I wasn't desperate for money I'd 
never allow this Mr Dysart. 


DYSART 
Of course not. 


He taps on the door and opens it then steps in ... MRS GOLDING starts 
down the stairs. - 


23 


24 


25 


26 
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13 
INT, ANNA'S BEDROOM NIGHT 
ANNA'S P.O. V. as DYSART comes in with an oily smile. 


DYSART 
Hello, my dear... 


ESTABLISHING SHOT 


The bedroom is a small and sparsely furnished room. The window is 
open and uncurtained. ANNA who has been sitting on the edge of the 
hard bed, rises slowly and stares back at DYSART with frightened eyes. 


DYSART 
Don't be frightened my dear. Surely 
your aunt told you I was coming to 
pay Pia a little visit tonight, didn't 
she?... 


ANNA 
Yes sir. 


ANNA is standing near the window. DYSART steps in front of her 
and then reaches to close the window. 


DYSART 
Shall we close this my dear, 
Make things more cosy. 


EXT. STREET NIGHT 


PRITCHARD is re-lighting his cigar when the sound of the window 
slamming causes him to look up at Mrs Goiding's upper storey. 


P.O. V. SHOT 


Framed in the lighted window for a brief second is DYSART and ANNA. 
The window closed, DYSART puts his hands on ANNA's shoulders 
and moves her back from the window. 


REACTION SHOT OF PRITCHARD 


PRITCHARD sighs and turns away throwing his cigar into the gutter 
in disgust. 


PRITCHARD 
(exasperated - looking 
about for his cab) 
Oh. Come along - will you? 


28 
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14 
INT. ANNA'S BEDROOM NIGHT 


ANNA is seated on the bed. DYSART beside her. His great size 
making her look even smaller and more helpless. She is trembling 
with fear and on the verge of tears, 


DYSART 
I've brought you a little present, 
Anna. 


DYSART takes out his handkerchief. He unfolds it, as she watches 
fascinated, and produces a small jewelled Fleur de Lys, about one 

inch square. He takes it out of the handkerchief and puts it in the 

paim of her left hand. 


DYSART 
There now what do you think of that ? 
I'll wager you have never had anything 
that pretty before in your life have you? 


REACTION SHOT OF ANNA 


Move in slowly to ANNA's face ~ closer and closer until her eyes 
alone fill the screen. They seem to grow in size and sparkle like 
the jewels. As DYSART speaks a faint sound begins growing on the 
track. More like distant wind at first, it is derived from the mob 
sounds under the hanging at the beginning. An animal moan that 
grows as this scene goes on until it dominates all other sounds: 


"Alexander's theme’, It appears whenever ANNA becomes entranced. 


CUT TO 
CLOSE SHOT 
The Fleur de Lys in ANNA's hand. Its jewels sparkle (like ANNA's 
eyes)... move in until its flashes of colour seem to burn out the 
screen. The sound (which only she hears) fijls the whole track 
and turns DYSART's voice into 4 distant hollow booming. 

CUT TO 
TWO SHOT OF ANNA AND DYSART 


ANNA staring at the Fleur de Lys in her hand with a smile on her 
face. Normal sounds. A sudden feeling of back to reality. Except 


ANNA has a decidedly different appearance. Her innocence is replaced 


by a sensuality. 


31 


15 
Continued 


DYSART 
These are real precious stones, all 
diamonds, rubies, pearls and that 
sort of thing. What do you think of 
it, eh? ... It's all yours, you know. 


As he speaks he slips an arm around her shoulders, But suddenly she 
begins to sway back and forth, humming a tune only she can hear in her 
mind, The fact that her voice is much deeper than normal causes 
DYSART to take his arm away and move back from her in confusion. 


DYSART 
LT say, girl, are you all right? 
What's the trouble? huh? ... 


She goes on swaying back and forth staring at the brooch and humming. 


DYSART 
(rising to his feet) 
Look girl, dammit! 
(peering at her closely) 
This is no time for playing about. 
What's the matter with you? 


ANNA continues swaying back and forth letting out her animal moan - 
a contorted grin on her face. 


(The voodoo logic is that the sight of the Fleur de Lys - or any strobe 
lighting effect - puts her into this trance but it is someone kissing her 
that completes the possession" of her by Alexander and triggers off 
the violence). 


DYSART 
(cynical) 
Look, my girl... 1 don't know what 
you think you're pulling on me. 


DYSART lifts her face and slaps her gently at first and then hard. 
It has no effect. ANNA remaina in her trance, 


DYSART 
(unsure) 
Come along! You're not dealing with 
some rustic on his first night out in 
London, you know. Come along now! 


DYSART slaps her again. 
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INT. LOWER HALLWAY NIGHT 
MRS GOLDING hears the shouting and starts up the stairs on the run. 
INT, ANNA'S BEDROOM NIGHT 


The door bursts open and MRS GOLDING rushes in and gets between 
ANNA and DYSART. 


MRS GOLDING 
Stop it! Stop it! Mr Dysart. She's 
only an innocent girl. 


DYSART 
Look here you old bitch. I've paid 
my money and you're not putting me 
off with this little game. 


MRS GOLDING 
There, there, Anna 
(putting an arm 
about her) 
It's alright. It's ali right now dear 
... It happens to us all. Mr Dysart 
didn't mean to hurt you. 


ANOTHER ANGLE 


DYSART is frightened by the sight of ANNA and the deep sound she 
makes in spite of his firm belief he is being bilked. 


DYSART 
Oldest trick in the business. I suppose 
you've sold her as a virgin a dozen times 
before ... Well you'll not get away with 
it this time ... I'll have my way with 
her or I'll have my money back. One or 
the other and damn smartly! 


DYSART reaches for ANNA and slaps her but MRS GOLDING, her arms 
about ANNA shields her, and turns away. She kneels on the floor with 
ANNA shielding her as best she can from DYSART. 


MRS GOLDING 
Stop it! Mr Dysart! Stop it! Oh, here 
then - take your money back. 
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17 
LOW ANGLE 


MRS GOLDING takes the money from her decolletage and throws it at 
him. Most of the money lands near the small coal burning fireplace 
and one of the notes landing on the coal catches fire. DYSART drops 
tohis knees and tries to retrieve it with the long brass handled poker. 
This is no good so he drops it behind him on the floor and tries with 
the tongs. At this stage they are al! kneeling on the floor. DYSART's 
back to ANNA and MRS GOLDING. 


DYSART 
Bloody fool! It's easier burnt than 
earned, you know. 


TWO SHOT OF ANNA AND MRS GOLDING 


MRS GOLDING 
{rocking Anna back and 
forth) 
There, there you poor thing... Anna, 
«It's alright, my dear... 


MRS GOLDING kisses ANNA on ihe cheek, meaning only to comfort 
her as she would a chiid. 


REVERSE ANGLE ON DYSART 


DYSART retrieves the smouidering note from the fire and beats out 
the flame. 


DYSART 
Look what you've done, I'm going to 
take this out of both your hides. 
DYSART looks round to complaia to MRS GOLDING but what he sees 
transfixes him with horror, He iets out a coarse yell and scrambles 
for the door. MRS GOLDING starts to scream (we do not see her) 
CLOSE SHOT 


An almost subliminal SHOT of a very large and hairy male hand 
as it closes about the handle of the poker and pulls it away. 


EXT. STREET NIGHT (LOT) 


The hansom cab arrives. PRITCHARD is paying off the STREET 
ARAB and is about to get into the cab. 


to 
© 


al 
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GE EACELIAL TM) 16 
Continued 


Continue the sound of the scream (muted at the cut) which goss 
on and is repeated, 


STPLET ARLE 
Sorry it took co long sir... 


They all hear the scream and turn to look up at the lighted 
window. ..the scream ends as though cut off with a knife, 


STAEET £RLS 


(shouts) 
Slimey. "“Folice" 
Zand rans off. 
é£NCTAE 1GLE 


BAT, PRCITE IC &. COLOGIC'S MOUER, HIGIT 


£9 PREPC! reaches the bottom of tue front steps the door 
bursts open end OW54""" comes out on the run looking like a 
wild man. Ne tears cown the steps, and bumps into PXID UAL”. 
‘They stare at one another for a brief second before DY, 
runs off into the night. Suddenly it is very quiet. 


BOIbCg.ED 
Shat's going on here? 


PAETCUARD goes up the stairs, and in through the open front 
door into the lighted hallway. 


GIP. MBS, GOLOLIG'S SCUSE, HALL. AND OTé IG, UICHT 


PEITCAAED stops end listens, ‘There ie a feiat grozning sound 
from upstairs. 


PRITCHARD goes to the stairway and starts up. 
CU, 
PRILCHARD veers into the sncdows at the top of the stairs... 


4% 


Gi 7 PACE 15, 1.71) wb 


INP. UPPEN SALL Vee 


.D comes into view. ‘he groaning is louder. 
i -iiYé croucaed near an open door. She is staring 
at the brooch whica is clutched in ner hand. 


PRITCHARD approacaes ner and looks at her staring eyes 
and then at her hands clutching the brooch. The groaning 
starts up egein - ae walks towards the open door. 


at 
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20 
Continued 


CABBIE 
Come on Miss. You'll be alright. 


They start down the stairs as Pritchard starts up. We STAY ON 
him, as he goes up the stairs. 


ANNA 
Why are we... 


CABBIE 
Noy, now. Don't you worry, Miss. 


INT. UPPER HALLWAY NIGHT 

PRITCHARD comes up the stairs, and stops to listen. All is very 
silent and dark. There is a faint creak from the door to ANNA’s 
room. PRITCHARD takes the lamp from the hall table and advances 
towards it and then stops at what he sees. 

P.O.V. SHOT 

The door opens inwards and is about half open. Standing her back 
against the door is MRS GOLDING. She appears to be on tiptoes. 
and is gripping the knob and the edge of the door with either hand in 


an effort to maintain this position. Her eyes are open and she 
seems unharmed. 


PRITCHARD 
Mrs Golding ? 


RESUME LONG SHOT 

PRITCHARD comes close to her and turns up the lamp. 
CLOSE UP OF MRS GOLDING 

MRS GOLDING opens her mouth but cannot speak. 


PRITCHARD (0.S.) 
Are you alright? 


TWO SHOT 
She looks down trying to indicate something at her waist. PRITCHARD 


lowers the lamp to look and we see the round brass knob of the poker 
handle gleaming against the lower part of her black silk dress. That 
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Continued 


is all that is showing. MRS GOLDING lets out an agonised grunt and 
wraps her hand about the knob... as though to pull it out. Her action 
makes the door swing shut. 


INT. ANNA'S BEDROOM NIGHT 


PRITCHARD steps inside lighting the back of the door and we see the 
rest of the poker has gone through her andthe door. The sharp end 
of it is sticking out in a fan of wood splinters. 


BIGCLOSE UP PRITCHARD 

PRITCHARD's eyes narrow with puzzlement. 

CLOSE UP MRS GOLDING 

She dies and her head falls against her shoulder. 
EXT. POLICE STATION (BACK YARD) DAY 


Several policemen are coming out. A black maria pulls up and some 
whores get out and they're pushed towards the station by two large 
policemen. The sun is shining and allis well. We ZOOM BACK 
through the window into: 


INT. POLICE INSPECTOR'S OFFICE DAY 


The INSPECTOR is a large florid man with an abundance of mutton 
chop whiskers. 


The poker that pinned Mrs Golding to the door is being held up by the 
INSPECTOR. 


PULL BACK TO LONG SHOT 


The members of the seance (DR PRITCHARD, MICHAEL PRITCHARD, 
DYSART and MR AND MRS WILSON) are already present. 


INSPECTOR 

One fact is abundantly clear, gentlemen, 
whoever impaled that unfortunate woman 
on this poker possessed immense physical 
strength. I would say superhuman. We 
only removed it by driving it back through 
the door with a ten pound hammer. 

{going behind his 

desk, spreading out 

his reports) 
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Continued 


INSPECTOR (Cont) 
In going through your individual statements, 
however, I've found a few details that do not, 
Shall we say, provide an adequately clear 
picture. 


The INSPECTOR looks up at DYSART (who is dressed much more 
sportingly than the previous evening) 


REACTION SHOT 
DYSART is tense and very nervous. Sweat stands out on his forehead. 


DYSART 
(blustering) 
Inspector. I have a number of urgent 
appointments in the Commons. 


RESUME GROUP SHOT 


INSPECTOR 

My Dysart, I shall endeavour not to keep 
you away from parliament a moment 
more than is necessary. 

(he turns to the 

others) 
Now then Mr and Mrs Wilson, you were 
the first to leave Mrs Golding’s house 
once the so-called chat with the spirit 
world was concluded. 


MRS WILSON 
That's correct, Inspector. 


INSPECTOR 
You came out of the house, got into your 
carriage and were driven away. Did you 
see anyone leave the house after you? 


MR WILSON 
No Inspector. 


INSPECTOR 
Are you absolutely certain? 


60 . Continued 
MR WILSON 
My wife was upset, Inspector. I didn't 
notice much beyond that fact. 


The INSPECTOR turns to the PRITCHARDS. 


INSPECTOR 
Then you left, Dr Pritchard with your 
son, 

PRITCHARD 


Correct. My Son took our carriage to 

his club as I said in my statement. 

Then I sent a man who was loitering about 
down to the Strand to fetch me a cab, 

This took several minutes ... perhaps ten 
minutes. I was getting into that cab when 
we heard the scream. 


61 CLOSE UP 


INSPECTOR 
(going through the papers) 
And when did you leave Mrs Goldings’ 
house, Mr Dysart? 


62 REACTION SHOT 


DYSART 
About two minutes after the Pritchards. 
The door was hardly closed, I told you 
all this earlier. 


63 RESUME GROUP SHOT 


INSPECTOR 
Then Doctor Pritchard you saw Mr 
Dysart leave the house? 


PRITCHARD 
No, I did not. 


INSPECTOR 
But you were only standing across the 
street, Doctor. Perhaps Mr Pritchard 
you noticed Mr Dysart coming out behind 
you? 
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Continued 


MICHAEL 
I'm afraid... inspector. 


DYOART 
(shaken) 
T hope you realize what you are suggesting 
Inspector. 


EGPECTOR 
Then perhaps you can explain to me why you 
were not seen leaving the house by Dr. and 
Bir, Eritenard who were standing twenty 
feet away. 


DEGLARY 
(stopped sy nis own terror) 
L.. Jga... 


PRIT I IARD 
Inspector, it occurs to me that if Mr. Dysart 
did leave the house two minutes after us 


it's possible my sone end I did not see him for tae 


Simple reason that we were on the far cide of 
carriage, 


c.u. 


DYEART gives PRITCHA ND a glance of amazement. 


DSELCT IA 
(bormpous) 
Yes doctor that is 2 possibdility that aad 
already occured to me. 
(Coubdtful) 
it ig a possible’ explaination. 


C.u. - DYBANT. ‘le is shaking. 


DYBELR 
Of course how stupid of me. [ remember 
the carriage now. it had slipped my 


mind 


our 
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DIEPECTCR 


(sternly) 
ill you stand up please, Mr. w:ysart? 


OWSLNY rises to his feet expecting arrest, \iandcuffs any 
moment, 


mo 
or. Pritenard, You ars the only witness 1 
nave. i would ask you, Cir, to ovserve Mr. 
Dysart with care. Could myeart possibly 
ve the men you saw leave Nirs. Golding after 
you heard the scream? 


c.9, DR, PRIEVE 


Jd he looks at DIEART. 


C.J. OYBANT stares back in terror. 


REPECYOR (V.0.) 
it was dark. Could you have been mistaken 
doctor? ‘Think please before you answer. 


o.u. 
ESIVCRéARD 


Tio, I don't tring it was Mir. Dysart, Inspector. 
it was & much lerger mana. 


C.U. OYGANT - stares back with amazement. 


CROUPr 


ne TGLEPHOYOO srailes... 


LEPECTC.. 


it was 2 question I had to ask, sir. 


PLO 


EIPCRASD (lightly) 
After all Inspector - it was a very vicious murder 
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PRITCRLRD 

.».and you'd hardly expect a wiember of 
Parliament to be involved with that kind 
of thing, 
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CLOSE UP PRITCHARD 


PRITCHARD 
(smiles) 
Quite right, cabbie ... 


CLOSE UP DYSART 


He regards PRITCHARD with amazed relief, He has been saved. 


INT, 


PRITCHARD @.8.) 
I'm afraid Inspector the villain of this 
piece seems to have escaped you. 


LONDON RAILWAY STATION DAY 


A few minutes after the arrival of the boat-train. PORTERS and 
PASSENGERS everywhere. - 


The bustle of the crowd gives an impression of great activity. 


Signs should read: "Boat Train" ... "To Carriages"... etc. 


DOLLY through the bustle of people. 


TWO SHOT 


MICHAEL and MRS BRYANT (Pritchard's housekeeper) a woman 
of about 60, are searching the faces of the crowd anxiously. 


MRS BRYANT 
She got herself lost, Mr Michael. I 
knew it. Poor, poor girl. 


MICHAEL 
Mrs Bryant, I would be obliged if you did 
not use that expression. There is nothing 
poor about Laura. 
(lighting up) 
There she is exactly where she said she 
would be in her letter. 


STAY CLOSE ON MICHAEL 


As he runs through the crowd. 
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28 
REVERSE ANGLE 


LAURA, a very beautifui girl of 22 is waiting by her pile of 
trunks with a PORTER ... her back to MICHAEL. MICHAEL 
stops behind her. After savouring the moment he puts his hands 
on her arms. 


TWO SHOT 


MICHAEL 
Laura? 


LAURA turns about and into his arms. They embrace and kiss 
passionately. 


LAURA 
Oh Michael, my love, at last. 


GROUP SHOT 
MRS BRYANT catches up and looks disapprovingly at their kissing. 


LAURA 
It's been one year and four days. 1 
think the four days were the longest. 


MICHAEL 
Yt will never happen again, Laura. 1 
promise you, that, 


MRS BRYANT 
Welcome home Miss Laura. 


She curtsies. 


LAURA 
Oh - Nanny Bryant! Now I know I really 
am home at last. 
(takes her hand briefly) 


MICHAEL 
I'm afraid Father couldn't make it, 
Laura, due to what he calls pressure of 
business. 


DOLLY SHOT 
MICHAEL takes her arm closely and they start through the crowd 


to their horse and carriage. The PORTER comes behind with MRS 
BRYANT beside him. 


29 
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LAURA 
Oh, the poor doctor works too hard. 


MICHAEL 
Well, things have changed. Father's 
become a follower of this man Freud 
and now calls himself a psychologist. 
His latest passion is to expose all 
Spiritualists as fakes, 


LAURA 
And a good passion it sounds. 


MICHAEL 
T've got a better one. 
(kisses her) 


MRS BRYANT 
Now, now. You're not married yet, 
you two. 

MICHAEL 


Nanny has strict orders to keep us in 
sight. You're to live with Father and 
I'm to stay at my club till we're safely 
wed. 


83 EXT. RAILWAY STATION DAY 


They move up to the carriage and the driver /gardener, PLEASANTS 
opens the door with cap in hand. 


MICHAEL 
The carriage, Laura. 


PLEASANTS 
Hello, Miss Laura, it's a pleasure to 
have you back. 


LAURA 
Why its Pleasants. How nice to hear 
your voice. 


PLEASANTS takes LAURA's arm. 
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CLOSE UP LAURA 


LAURA 
Thank you, Pleasants. But I remember 
my way. 


it is only now as she gropes for the door and feels her way into the 
carriage that we see LAURA is blind. 


RESUME GROUP SHOT 


The others stand back and smile except MRS BRYANT whose face 
registers the usual sad eyed sympathy. 


LAURA 
And do please drive slowly home 
Pleasants, for I wish Michael to 
see all of London and relate to me 
all that is happening. 


MICHAEL and MRS BRYANT follow her into the carriage and 
PLEASANTS closes the door. 


CUT TO 
INT. POLICE CELLS AND CORRIDOR DAY 


PRITCHARD and the INSPECTOR are descending a flight of steps 
into the basement detention ceils of the station. They talk as they 
are led along a dark corridor by a POLICE CONSTABLE. 


INSPECTOR 
We questioned her, Doctor, but she 
has no memory of the murder at all. 


PRITCHARD 
(this fascinates him) 
None at all? A compiete withdrawal 
.-. fascinating. 


INSPECTOR 
I'm not certain it wasn't too much for 
the girl's mind. Anyway, with Mrs 
Golding gone, who's going to look after 
her? We can't keep her down here in 
the cells any longer. I'm afraid it'll be 
the streets for her, like so many others. 


31 
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The CONSTABLE stops in front of an iron door and takes out his keys 
to unlock it with a sigh of apprehension. 


PRITCHARD 
Well... perhaps I can arrange some- 
thing. My son is leaving home shortly 
to marry. We'll see. 


INSPECTOR 
(nods for the Constable 
to push open the door) 
Doctor, there aren't words to express 
how grateful she'd be. 


The door opens. Immediately the air is filled with the shrill scream- 
ing of the half dozen whores and cut-throats in the cell: 


"Close the door you bastard, you're 
making a draught." 
“Tt's all that he could make" 
"Come on in dearie and see how 
Royalty lives” 
“Come on loves, only half a crown"... ete. 
87 THE CELL 
It is very small with a high barred window and straw on the floor. 
The six young whores are crowded by the door all jeering and shouting. 
One of them flings up her skirts to show her dirty underwear. 
"Want a little show for the Toff, Inspector 2” 
88 TWO SHOT 
PRITCHARD turns his eyes away in disgust. 


INSPECTOR 
Fetch her out of there, Constable. 


89 RESUME GROUP SHOT (CELL) 
The CONSTABLE pushes his way in past the whores. 


"Oh you've come for little Miss Moffet, 
have you? Like ‘em young do you?" 
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CONSTABLE 
Get back you sluts, or I'll crack 
your skulls. 


The CONSTABLE finds ANNA huddied against the far wail. We do not 
see her because of the whores. 


CONSTABLE 
The dirty bitches have take her clothes, 
Inspector, 


ANOTHER ANGLE 


PRITCHARD takes off his cape and strides into the cell past the 
whores. His sternness quiets them. He passes the cape to the 
CONSTABLE who lifts up ANNA and puts it about her. (The whores 
have left her a torn muslin shift, she is filthy and dishevelled and 
shivering) 


IST WHORE 
If you'd given us a fire, we wouldn't 
have needed to would we? It's 
freezing down here. 


2ND WHORE 
Weil, aren't you going to say goodbye 
to your friends then. you rotten 
baggage. That's anice piece of goods. 


As PRITCHARD and the CONSTABLE start to lead ANNA out of 

the cell, the whores snatch at her and the cape. The CONSTABLE 
pulls his truncheon and turns on them beating them back as PRITCHARD, 
his arm round ANNA, leads her, terrified from the cell, 


INT. CARRIAGE DAY 


ANNA sits huddled in the back of the closed cab wrapped in the cape 
sobbing and confused. PRITCHARD sits opposite studying her with 
great concentration. . 


PRITCHARD 
Do you remember me, Anna? 
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ANNA 

Yes, Sir .... {remember you. 

‘ PRITCHARD 

Do you know where we're going? 
ANNA 

No, Sir. 
PRITCHARD 


We're going to my home. I'm going 
to look after you from now on Anna, 
Would you like that ? 


CLOSE UP 


She gives him a comically suspicious glance. 


TWO SHOT 
PRITCHARD chuckles and reaches over to take her hand. 


PRITCHARD 
Anna, you're safe now. There'll be 
no more seances with you playing the 
ghost. Nor gentlemen to cali on you 
in the middle of the night. You're 
going to have quite a different life, 


ANNA 
(brightening up) 
Will I work in the kitchen, Sir? 


PRITCHARD 
No... no Anna, I have a perfectly 
fine cook-housekeeper and maid. 
What you will be expected to do, my 
dear is become a lady. 
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CLOSE UP 
ANNA 
{astounded) 
A lady? 
REVERSE ANGLE 
PRITCHARD 


A lady. You shall learn how to wear 
pretty clothes. How to pour tea and 
make the most ridiculous conversation 
in London. 


CLOSE UP 


ANNA gives him a hopeful look that is on the way to a smile. 
The carriage stops. 


PRITCHARD 
And here we are... We're home. 


EXT. PRITCHARD'S HOUSE DAY (LOT) 


The carriage pulls up and PRITCHARD alights and helps ANNA 
down. 


PRITCHARD 
Now, my dear. This is where f live. 
Do you approve ? 


ANNA 
(aghast) 
Oh yes sir. It's beautiful. 
cuT TO 
INT. UPPER HALLWAY OF PRITCHARD'S HOUSE DAY 
PRITCHARD with ANNA followed by a large breasted country 
style maid named DOLLY are coming to the upper landing. DOLLY 
opens the door to a bedroom and they enter. 


PRITCHARD 
And this will be your room, Anna. 
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it is a large room very tastefully decoreted in the Victorian 
manner - Wita a fire place and brass tongs and poker - a large 
bed and 4 table and caairs. £180 a prominent dressing table 
and a pier glass on a seperate stand, 


PRITCAARD 
This was my late wife's room. Zut 


from now on it will be known as £nna's 
room. 


C.U. LENA 
4iTMNé walks about toucaing taings looking totally awed... 
FRITCRAD (C.&.) 


Dolly, I want you to aelp Miss 4nna in any 
wey you can, /ell Anna, are you pleased? 


RESUME GROUP GNC 


ALTE turns to say yes but bursts into tears anc turns to 
fling ner arms about FIITCLARS in gratituds. 


1 2 teke it from taat you are. Dolly, I 
th the first thing we'd better do is get 
Miss Anna bataed and dressud. 


DOLLY 
Hl get the bata ready right away, Cir. 


FatPuHe cD 
iiss Anna may caoose whatever she lixes from 
my wife's wardrobe for dinner this evening. 


BILLY 
Ch yes sir. There's the bluc dress. lise Anna 
will look lovely in that. 
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PRITCHARD 
(disapproving) 
Ah... Really? Don’t hesitate toask 
Dolly for anything you need Anna. She 
seems to know where everything is. 


DOLLY 
Don't worry Sir. You'll never recognise 
her Sir. 


102 UPPER HALLWAY 


PRITCHARD leaves the room. As he closes the door the voices of 
MICHAEL and LAURA and PLEASANTS comes up from the hall 
below. PRITCHARD's face goes hard and unhappy at the sound. 


103 INT. FRONT HALLWAY PRITCHARD'S HOUSE DAY 


_ MICHAEL and PLEASANTS are back by the door and LAURA is 
coming down the Hail. She knows the house from her years of 
sight and is playing a game at remembering where everything is. 


LAURA 

{advancing confidently 

and touching things as 

she names them) 
Here, three paces further is the umbrella 
stand. That horrible elephants foot ... 
just as IT remember it... four paces 
now - the mirror 

(looking into it) 
which no longer holds any interest for 
me at all... two paces and the table - 
the chair ... and the Chinese vase, all 
as before. 


AS she approaches the bottom of the stairs playing this game, 
DR PRITCHARD has descended the stairs slowly and is standing 
on the bottom step. LAURA's last few steps take her to him. 


LAURA reaches out looking for the stair post and touches 
PRITCHARD. 


LAURA 
And. Oh! Michael? 
(feeling Pritchard's 
waist} 
You've moved. 


e 
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la. C,U, PRITCHARD ~ mixed feelings as ne looks at 
LAURE. 


PRITCHLED 
im afraid you've got tie wrong man, Laura. 


103b.C. U, 
Lé URE 
(suddenly serious) 
th, Doctor Pritchard. [am sorry, 
forgive me, 


We, 2.0, MICs 


[#L reacting. 


1d, PRITCHARD 
(cold, teking ser anand) 
How are you Laure. I hope you had a 
pleasant voyage. 


PLEASANTS trundles by carrying Lé Ur4's trunk, 


PaMmudéh 
in the far guest room, Pleasants. 


eaction Shot - MICGARL 


‘The guestroom: { 
Mother's old room? 


ERITULARD 
Jam afraid not. Je already have a guest 
in there, V.ichael. 


(furious) 
May task what guest we have Father? 
That I didn't hear of until now. 


LA UREA 
Michael really. i can learn a room in 
WW minutes. it's no dother and Fm only 
nere for a few days. 


Cc 
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TWO SHCT - PRITCHARD .ND MICHELS L 


ERIPCHAR 
Ym sorry my boy. Zut I found they were 
keeping that orphaned child of Mrs. Colding's 
in the cells. T have asked her to come and 
live wita us, 


MIQAEL 
(still unconvinced) 
‘You brought her nere? 


FEITOéRD turns and after calling "AML" softly up the 
stairs goes pert of the way up himself. PLEZSANTS has 
reacned tae landing with the trunk. The door to é ae 
room is at the top of the landing and tae deor is partly open, 


PRITOGAS 
énna? 


4iT4é comes to tre coor siyly. 
FeOTe CL 


énna, could you come down for a moment, 
my cear? 


PAITCALRD escorts uer silently down tha stairs as the others 
stare, Che seems very young anc vulneraszie and doll like. 


SEACTION SACTS. 


STULL ED 
You remember my son Michacl, £nna? 


NICHABL comes forward and taxes ner hand. 2ie is moved 
by the bare feet and the pathetic condition of 4 Ni. 


AYRE 
siow do you do, fir. 


MICGéARL 
elcome home, /nna. 
(smiles) 


ls 
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£iNE 
{on the verge of tears) 
Thank you, sir. 


MICHAEL 
This is my fiance, Laura, 


ANNA AND LAURE 
217M 
Miss Laura, 


LE UES 
Helo, énna, 


£NN4 holds out a aand, Laura doesn't see it. AlN4 is 
puzzled, 


PEMCRARD 
Laura is blind, my dear, 


4M stares at her wita pity and shocx. 
Tad Sour 
Qaugis) 
it's alright. it'e only a nuisance. 7 
see wita my aands. 


se 


E reaches out for £77 
LAUR passes her aand over é 
imow her, 


nd é taxes ner hand. 
Z's face... as if to get to 
Various reactions to tais scene. 

DCLLY comes downstairs breaxing tension of scenes. 

WIDER SECT 


PRITCLASD looks up to DOLLY. 
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Continued 


énd Wd better get to work...see you at 
dinner later Laura. 

(to MICE TL) 
Call Rirs, Sryant and have ser take Laura 
to her room. 


OCLUY AND 4174 go up stairs. 


POIPS ALD goes to ais study, 


BA Te. 
What @ itind man Ae is. 


(puzzled) 
Yes... yes... 40 is. 


IST, FOTEVRASD'S STUDY. 4%, 


FRIPCHARD comes in and closes and locks tae door behind 
him, 

He turns and sees i Yess. E scented on 2 chair by ais 
desk waiting. PPIYCHéT.D crosses tie room end draws the 
drapes over tae French windows. ¢ sits down ventad ais 
desk, lights the lamp and finally gives tue, ay now, very 
anxious DZfAFY a faint smile (“as warm es the glow of 
wintery sun on tae brass nendles of a coffin"). , 


TNC Bs TD 


I've been expecting you. 


TEALT 
Doctor Pritchard, I aave no idee way you 
saw fit to rescue me from what could have been 
a@ great emberrassment but Iam muca obliged to 
you sir, it was a misunderstanding but it could 
well have ruined my parliamentary career. 
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i 
we 


Bric af Ri 
Yes, especially oeing hung Mr. Dysart, that 
would have ruined your neck as well. 


Peay eae 
Mot meaning te slight your contrizution 
but I nardly imagine it would have gone taat 
far, Doctor, 


For 
(smiling) 
Really? 
(protesting) 


well, I didn't kill the wretched women, Surely 
you don't taink a respectable Member of 
Parliament like myself goes about tae streets 
murdering people. I mean if you even suspected 
Iwas guilty way did you lie to save me? 


o.9, PRITIAERD 


iy. Dysart, eithor you or Anaa xilled irs, 

: isafact. huy xnowledge of tae 
symptoms of certain mental disease leads ms to 
suspect one of you more than the other. Sut I 
could o2 wrong, Mir. Syeart. 


DIALS 
Doctor i saw it. She was possessed, er 
waole body was contorted. ‘he sands,..tacy 


weren't ner hands at all. 


PRIPOSAPOD 
Fieelly? whose were tuey? 
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Vontinued 


OVOALP 
Eow do Iknow, She was possessed, if 
she wasn't how did she manage, © frail 
girl, to drive the poker tarough the flesh and 
bone of 2 auman body, plus an inch and a nalf 
of ocak door? Answer me taat. 


PRITCHARD 
The hysteria accompanying certain mental 
disorders produces such strength, That's 
one éxplanation. 


DYSéET 
The other being that I did it? 

PRITCHARD 
4 possibility. 

SIGART 


Really, Ch come now. Wf you seriously thought 
T coramitted 2 crime that brutal wo'd aardly be 
sitting about your home calmly discussing it. 


PRITUAALD 
(suddenly) 


ve adopted «nna and sac is upstairs at this 
moment. 


REACTION Sac? + DOVBEL? 
ale is astounded by this news. 
Ov RT 

Dammit Fritchard, you've got a 
possessed acing in your home - as 
savage as any jungle beast. 

DELETLD 

CLOSE Ci PRITCHALD 

Se rises, paces the floor excited by his convictions. 


PRIPCALRD 
Listen to me Dysart. For millions of years, 
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e FRITCHL DD 
++.mén have seen murdering one anotaer, 
and every time it happens, we chase the man 
Who did tas murder and wien we catch him we 
use something Imown as the Law to murder him 
in return. ve string him up or we burn him 
alive, or we torture him Never once in all 
these years have we even once tried to find out 
why, IY a person murders another human 
being. Oo we go on having murders and 
murdering in revenge and no one but the grave 
yard worms are any the richer. 


We oC, 9. DYSART 


DISLRT 
(surprised by his passion) 
fut she was posseseed I tell you’ 


Co lig Tw SaoT 


Pe PEol 


[cD sits down and smiles sardonically. 


FRIPCTARD 
fitter nonsense! ‘The girl is suffering from a 
disease of the mind ~ a sort of split personality 
known at Sobizophreniz, brougat on by some 
traumatic experience of hor youta, ‘“r maybe 
it was congenital, This man Freud nas 
been using a new Science called EFsyca- 
analysis to explore tae mind - to find out 
which and why. And this is tae technique 
T plan to use on énna ~ but Inacd your 
help. want you to use your official 
position to find out everything about her 
past. amily wacre sue lived - everything. 
ény detail could be a vital clue in uader~ 
standing her present condition, 


é 
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REVERSE £ANGLE 


BYLIT 
AMD what if it happens again and 
she murders Somebody else? 


FRITC 2é5.5 
a. chance we azve to take. To understand 
the psychology of murder would be worth 
& dozen lives in my opinion. 


DYBLAT 


(aorrified) 
.£nd if Trefuse? 


Jay imigat well remember, Mr. Dysart 
wao it was I saw leaving tne ouilding after 
the murder. with more accuracy this time, 


CU. PRITCHARD 
He goes to French doors, 
PRRTCs Bo 


You'd setter go tae way you arrived, 
Dysart, 


ENOTSER £NGLE 


DYSART Knows he's aooxed and departs. .jnen DYE/ AT 
is gone, PRITCis 5D goes to his desk whica ae unlocks. 
He takes out 2 jewel box and unlocks it. Inside are 
various pieces of costume jewelry. “Is selects a 
necklace, pockets it and closing tne box and the desk, 
leaves the room. 
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ng INT, £N 
(CMETIME LET 


ERING. 
“ii EVENING). 


ANUé is in the sit-bath peing scrubbed by DILLY (who is 
obviously enjoying aer work), 2C LLY is 2 vory large girl, 
4.Nii4 in contrast seems Like a small naked pink doll. 


DOLLY 

(scrubbing away) 
Cne thing you'll nave to learn around 
nere is to affect what Doctor Fritcnard 
calls a nappy countenance, waich means 
he likes to sce people wit.: a smile on their 
feces, au docs. /lthouga I wouldn't say ae 
was a great one himself for smiles or 
giggles, if you know waat I mean. 
ot like us... 


ADDL 
iwasn't crying because I was sad, Dolly, 
it was because Iwas happy. W's sucaa 
beautiful room. 


DOLLY 
I know you were Miss £nna. 


US .NCTHER 4NGLE 


There is a quick imock at the door and DR, FAITCHEND enters, 
4NNé turns away inelarm, PERITC LED is in evening dress, 


OCLULY 
Chl...0h it's alrignt Miss (nna. it's 
Doctor Fritcaard. 


PSIPISARD 
(standing so as to be only partially 
visible to ANTI) 
it's alright £nna, at my agc, one tends to 
treat modesty as an affectation of the ugly. 


ne 
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“ontinued 
ANE. stops siiclting nerself cad tries to look relaxed, 


OCLLY comes over to tae Joctor. ¢ dress is on the sec 
waicn she holds up. 


DOLLY 
(excited) 
X'H fit Miss «nna a treat sir! 


o.U, PRIPCHARD 


PAITCHs RD tries not to look at éNNA but finds he 
can't keep ais eyes from her, 


ST 7 CI! nis reaction, with an intercut of LiTé washing 
aerself, her back to him. 


4NCTHER ANGLE 


PRITCRLAED 
(taking out the necklace) 
See how this goes wita tac drees. 


DOLLY 
Oa, sir, it's lovely! 


PAPPOSASD 

LY 
we'll be at tas Restaurant within the 
hour, énna, my Gear. 48 Soon 2s we 
can pull ourselves free of this wretched 
crowd at the Fibassy. J have left you 

‘ the carriage and Pleasants will see you 
to the door. 

(quietly te DC LLY) 

Don't let her out of your sight until she’s 
in the carriage, Dolly. It's been a disturbing 
day for her. She needs company. 
Alright? 


(Ey BL GE 18.1.0) 
121 Continued 
PRITCHARD leaves the room looking thoughtful. 


DOLLY 
Mo, Sir, I won't. 
(turna back te HNZ) 
Ch, Miss 2nna, you're going to look 
like a proper princess tonight, .. you just 
wait and see. 
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INT. RESTAURANT NIGHT 


An opulent Victorian restaurant with pillars and mirrors and a 
dance floor and a small orchestra. 


LAURA and MICHAEL holding one another closely both lost in their 
happiness, are dancing a waltz. The CAMERA whirls with them so 
they remain motionless as the room and its cyrstal mirrors swing 
past in a tumbling jewelled blur (similar effect to the fleur de lys). 


ANOTHER ANGLE 


As the music ends and MICHAEL takes LAURA's arm and guides 

her through the corridor of tables and flaming trolleys to their 

table in the corner. LAURA always walks head up and confidently and 
does not appear to be blind. 


LAURA 
Darling, I'm sure your holding me like 
that is ruining both our reputations but 
T could do that all night. 


MICHAEL 
Then we shall. 

LAURA 
As soon as we're married, please. 
Anyway, there's no music ... your 


Father's waiting ... and any more and 
[shall faint with joy. 


MICHAEL 
Oh bother Father. 


P.O.V. SHOT OF PRITCHARD 


DOCTOR PRITCHARD is seated at the table watching LAURA and 
MICHAEL approach with a sardonic expression. 


P.0.V. SHOT OF LAURA AND MICHAEL 


LAURA and MICHAEL approaching through the closely packed tables. 
The place is full of waiters and bus boys. About half way along in 
the passage is a serving trolly at which a head waiter is cooking 
crepe suzettes. He is just pouring in the brandy with a flourish 

as LAURA, guided by MICHAEL (who walks behind her) starts past. 
LAURA's shoulder touches the waiters arm. He misses with the 
brandy and there is a great puff of flame as it slops onto the burner. 
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47 
Continued 


The waiter steps back quickly to avoid the flames and bumps into 
LAURA knocking her across the aisle onto an occupied table where 
she ends up sprawled across a gentleman's soup plate. 


CLOSE UP LAURA 


The confused LAURA sprawled across the table. The affronted 
diners rise as the food is sprayed about. LAURA puts out her 
hands for something solid and upsets more, fruit bow] etc. 


LAURA 
(no panic) 
Oh Goodness me! 


MICHAEL 
It's alright, Laura. 


ANOTHER ANGLE 


Waiters appear from everywhere and a stout Cloak Room 
ATTENDANT wades in to help her. There are ad libbed "pardons", 
"terribly sorry's" etc as MICHAEL gets LAURA back on to her feet. 


CLOSE UP PRITCHARD 


DR PRITCHARD is standing watching the performance with 2 
sad expression. 


P.0.V. SHOT OF LAURA AND GROUP 


THE CLOAK ROOM ATTENDANT has LAURA's arm (who is smiling 
now) and is guiding her to the Ladies for repairs and a clean up. 
The WAITERS are clearing the spoiled table and getting the shaken 
diners reseated as MICHAEL is making his apologies. No one is 
taking it seriously except PRITCHARD. MICHAEL approaches his 
father, sits down beside him and smiles. 


TWO SHOT MICHAEL AND PRITCHARD 
MICHAEL 
My fault. really, I was looking at Laura 
and not thinking where we were going. 


PRITCHARD 
That's been obvious for sometime. 
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Be Continued 


MICHELR DL 
(losing nis smile) 
Bather...Plove Laura, that's all 
there is to it. 


PRITCUAY D 
You'll spend the rest of your life being 
her nurse-maid, my boy. Laura is 
not the same girl you became engaged 
to two years ago. der blindness has 
put her in a different world, 


MIVAAEL 
It might well have happened to me - but as 
it was it was Laura's horse that threw 
her, I feel it was an accident that 
happened to both of us, 


PRITCHLRD 
Very noble but foolisn sentiments. 


MICGABL 
Rather, it was Laura herself wo insisted 
on this year of separation, so that both 
of us could be sure, Nothing has changed. 


You are the one wao is dlind. It's no 
longer love « only pity you feel. 


aL 


why don't you forbid us to marry then, 
Father, 


1 6C. 0, PRITCHARD 


PRITCHARD 
THecause you would only defy me my 
boy. Sut believe me if I knew of a 
way I could prevent you wasting your 
life on that girl, I would embrace it with all 
ray heart, 
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B2 C.U. MICHAEL 


He looks at his father witn helpless anger. 


SCENES 9-KS DELETED 


5a, DT, ANPA'S ShDRC OM, THGST 


ANNE is being helped inte aer dress and DT LLY is doing 
up the umpteen hooks and eyes down the baci of it and - 
adjusting it, as AM: watches in the mirror. 


BCLLY 
Some migat say he's 2 strange man, 
Doctor Pritchard. Keeping his wife's 
room like this all these years. Downright 
morbid some would say, but I don't think 
it's that at all, I think As just kept it 
"sos ne's so lonely. Every onee in a 
while he just likes to come in here and have a 
little remember of tae way ~ hold still, dear - 
things was when he was happy. Nothing 
spooky about taat, Ch, taat's a tight fit. 
Goodness look at the time! 


»y 
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50 
INT. ANNA'S BEDROOM NIGHT 


ANNA is now wearing a thin muslin shift and admiring the dress 
DOLLY has been fitting which is draped over a dummy. 


The bathtub is still full with water. DOLLY enters with the jewels: 
the necklace and the fatal Fleur de lys. 


DOLLY 
Now don't look Miss Anna. Not yet 
(hiding the jewels) 
wait till we get your dress on then you 
ean see what I've got for you. 


INT. RESTAURANT NIGHT 


PRITCHARD and MICHAEL are at their table and on their feet as 
LAURA is brought back by the cloak room ATTENDANT. MICHAEL 
resists helping her. The ATTENDANT guides her to her chair 
nervously and the waiter slides it under her. 


CLOAK ROOM ATTENDANT 
(as they approach) 
There, it's just a bit to the right, 
Ma'am. Not so far... That's it. 
Careful Henry ... the lady's blind. 


MICHAEL 
ito the attendant 
tipping him) 

Thank you very much. 


ANOTHER ANGLE 


The ATTENDANT and WAITERS leave. PRITCHARD remains 
standing. He looks at his watch. 


LAURA 
Thank you. 
(with a smile) 
There's a rumour going around out there 
that some large elbowed lady just attempted 
to burn this restaurant down. 


MICHAEL grins but PRITCHARD remains standing. 
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7 Continued 
FeTPiné TO 
Th leave you now. %m worried azout 
énna, She should aave arrived oy now. 


MICHAEL 
Very well, Fataer, .e sban't be late. 


PRITCG. 
Laura, Mrs, Bryant will see you into 
your room, and look after your needs 
when you return, 


Thank you Doctor Fritchard. 


WB TWOSSCT, LAURA AND MICIUER 
LAURE 
Im sorry iMichacl. Iseem to have 
Spoiled the evening for your fatner. 
MiCu4ABL 
at not for me darling. 


He takes aold of her hand. reassuriagly. 


ie IN’. ANNA'S EEDACOM, HIG? 


ATTHE stands before the mirror in ine dress looking 
beautiful. 


ANNE 
Oh, Dolly itts so beautiful, i'm afraid 
to move for fear TU wake up. 


DCLLY 
(slaps ner backside) 
You're not asicep Miss Anna, Nerce, take 
@ look at the back, 


DCLLY gives her a hand mirror, it is of a very classic design 
with a silver handie. The mirror gicss itself has no surrounding 
frame bet is only supported by the handie. 
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Continued 


ANNA 
Dolly do you have to call me 'Miss'? 
IT would like very much to be friends 
with you. 


As she speaks, DOLLY gets the jewellery from the bed. 


DOLLY 
No, Miss that would never do. Can't 
have the likes of me talking to a real 
lady on such familiar terms. 


ANNA 
But I'M not a real lady, yet. I doubt if 
Lever will be. 


DOLLY 
Wait till you see yourself in this before 
you make up your mind, Take your pick. 
The necklace ...? 


CLOSE SHOT 
DOLLY holds out the necklace and then the Fleur de lys. 
DOLLY 
Or the brooch. They'll both look a treat 
with that dress. 


MOVE IN to a close shot with accompanying effects of the scream 
theme from opening and the blurred sparkle lighting on the fleur de 
lys. 


CLOSE UP ANNA 

Her eyes light up at the sight of the fleur de lys and she stares at it. 
Her face seeming to grow darker and more beautiful. A subtle 
look of gleeful devilishness comes into her normally open eyed 
innocent face. 

TWO SHOT 


ANNA slowly reaches for the Fleur de Lys and takes it in her hand. 
The mirror still held in her other hand. 


DOLLY laughs at the effect the brooch has on ANNA. 
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142 Continued 


DOLLY 
Ch, you do like it, don't you? 

(adjusting ANilé's dress at tae suoulder) 
iknew you would...<.h, Miss Anna, you look 
just like a little doll all dressed up to meet 
the Queen, fll kiss you now taen, before 
you become « lady, 


DOLLY on a burst of exuberance bends over and kisses 
ANNA onthe cheek. Je see 2 large expanse of bosom. 


lida, C.J. - £NNL's oyes, 


in FLESZACK they become the eyes of the young 4NHé 
witnessing the murder of ner mother. The sounds of acr 
mother's scream blended with the shouts of the mob. (The 
Zipper's theme) bursts out onto the stiliness of the track and 
super-imposed over tais scene suiliminally is a short few 
frames of the murder of A1ik's motaer &8 we see it under the 
titles, This PLASALACK oceurs sefore each episode of 
homicidsl violence that is triggerca off in AT'é im each cage 
by the victim kissing her. 


48 ANOTHER £NGLE 


4NNA's hand holding the mirror at her side moves back in 

SLO wW MOTION and strikes the pier glass mirror bchind her and 
shatters it and itself, This must leave the hand mirror shattered 
sq as to retain a2 sharp spear of mirror glass jutting from the 
huge silver handle. Ht has oecome 4 dagger. 


144 CLOSE SHOT. 
48 the hand holding the shattered hand mirror waips up past 
the CAMERA there is the definite impression of it being 
held now in a large hairy fist. 

4 Two SHoT 


From behind ANNA and past her head in foreground to DOLLY 
who is looking into ANNA's face and CAMERZ with 2 slowly 


140 
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dub, 
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He 


148 
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Continued 


dawning horror... her mouth opens to scream, “cr 
head thrown back, 


4s £iTé's arm compictzs it's swinging arc with tne 
broken mirror, the jagged blade of it seythes through 
DOLLY's throat severing her jugular vein and wind pipe 
So that her scream emerges Dehind the sounds of breaking 
glass as a strangled gargle of blood. 


AMOTHE 


S ANGLE 

48 DOLLY stumbles back towards tne bath. 

(8. &, we do not see ANI because she is too close in 
¥.C. - only the momentary glimpse of her hand on the 
mirror suggests thet she has become the Dipper. 

o.&, of Sand on mirror, 

4NNZ4 steps forward and rips hor up the front with the 
blade... DOLLY stares into the CAMETA over £i1tz's shoulder 
gasping for air but drowning in her own blood, 

SIGHER ANGLE 

DOLLY slowly slides down in tne bath... and AITNA moves 
pack. The bath turns red and slops out onto the carpet 

of towels that she has laid about the tub, The silver handle 
of the mirror protrudes from ner neck, 

EAT. PRITCHARD'S SQUSE, NIGHT. 

PRITC7ié kD is paying off the nansom cab driver who 

pulls away at once. 

ANCTHER ANGLE 

PRYISCAARD drawing thoughtfully on nis cheeroot walks 


past his own carriage parked in front of the house with 
PLEASALSS asleep in the box. ie looks at nis watch and 
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149 Continued 
then taps PLUAC/INTS to wake lim. 


5 PLEASAITS 
(waking) 
what?,..Gir? 


ToD OULD 

Co along to ths T.cstaurant, Fleasants 
and let Michael and Laura know you've 
come for them. PH pick up 4 cab if 
need be. 


FLELSLNTE 
Right you are sir, 
1G LT, LOWED AALLVEY, SIGET. 
PRITCHARD lets himself in coundlessly and goes to peer 
up the stairs. 
Wl REACTION SEGT. PIITUEANS, 


What he sees causes his eyes to widen in alarm. 


1520 PLOY. SHOT Oe Als. 
ANNE is slowly Geacending the stairs. fer dress and 


hands are covered in blood. ‘Gane is still in ner trance-like 
state. 


Bo Two sser 


ED climbs the stairs, 41 does not 
appear to see him, He steps behind her and texes her 
closed fist (which clutches the necklace) in his hand. 


PRITCHARD 
Give it tome, énna, Wl keep it for you. 


He takes the necklace, 


153 


14 


ibaa. 


14b, 


We. 
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PRITCALED sees tae open door to the becroom. 


FAICEARS 
(softly) 
Dolly? 


HM. AMNA'S SLIECOM. WIGIT 

PRITCHARD comes in through the open door. xcept for the 
broken mirror all appears normal. He goes to the pier 
glass and turns it about to face the wall. This puts 
PRItcuéRD into a position where he can see the bath tub 
and when he turns about, he sees DCLLY"s body. 

E.O.V. SHOT OF DOLLY 

DOCLLY is sitting in tne bath staring at him, her throat cut, 
the mirror handie protruding from her neck; the bath water 
is now blood red, 

ABACTICN Shct: 

PRITCE 


xD, Shocked, leaves the room. 


HY. UPPER SALLIAY. 


ITC AARD takes 24's arm and guides her down the stairs. 


INT. LOWER BALUVAY. 
REGUME PWC BACT 


PRITCHARD snatches a cape fromiall rack, drapes it 
about her shoulders anc guides AiTN4é into the study, 


168 


i 


8 


(UE V PACE 18.7) 


INT, STUDY NIGUT. 


PRITCHARD comes in with 4NMA and locks the door. He 
seats her on the couch and goes to his macical chest and 
prepares 2 hypo. 


4NNZ watches aim, an expression of confusion slowly 
spreading over ner face as she emerges from her trance. 


PRITCAARD comes to her with the syrings. 


PSITCHARD 
(injecting her) 
This won't hurt my dear. 


AINE 
why am I here’? ... Must go to the 
restaurant, 


PRIPCHARD 
it's alright, it's very late, you've 
had a long day. I've decided it's best 
you go to bed now. You're becoming very 
tired. 


ABRA 
Yes, lam very tired. ‘/hat have i done? 


PRITCHARD 
Nething my dear, ‘You dozed off and you 


- had a bed dream. 
Al's eyes are closes. 


LIT CHERD reaches under the side of the couch, pulis 
out padded handcuffs and snaps them onto her wrists, 


PRITCRARD 


That's it, my dear. Sleep now. 
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Continued 

As ANNA dozes off PITIC ALL quickly crosses to a chest 
in the corner of the room, opens it and pulls out a large 
canvas sea bag, a rubber operating apron and a large 
Surgical saw. Aolling it all up in the bag, ne leaves the room. 
INT. SALL WEY 

PRITCHEND locks the study door. fle bounds up the 

stairs with his bundie and enters ANNA's room. 

TT, ANNA'ts RCOM, 

PRITCEERD goes over to the tub and puts down his bundle 


of bag, apron and saw... ne is calmly deciding the best 
method of attack when a sound startles him... 


REACTION SSOT, PATCAARS. 
Turns to the door as we hear the approach of MES, BRYANT. 
MES, TRYANT (c.5.) 
Oh, Doctor Pritchard, you've come back and 
found me zelcep, ifcel so ashamed of 
myself, 
PAN TO DOOR. 


M&S, ERYANT is just coming in the door. [rom her view 
point she cannot see behind the bath-tub. 


58 


164 TWO SHOT 


PRITCHARD quickly comes forward to keep her from seeing DOLLY 
and starts bustling towards the door. He sees a scarf of Anna's lying 
on the bed ~ one that Dolly tried fitting to Anna's dress and discarded 
during the previous transformation scene. 


PRITCHARD 
Ah, this is what I was looking for. Mrs 
Bryant it's alright, Laura won't be back 
for hours yet and she's quite capable of 
putting herself to bed. It's much more 
important you have your sleep, considering 
the busy time ahead of us tomorrow. 


MRS BRYANT 
Oh yes, the wedding rehearsal. That Dolly 
promised to wake me when you came in, Sir. 
Where has the girl gone? 


165 INT. UPPER HALLWAY NIGHT 
PRITCHARD eases her towards the stairs. 


PRITCHARD 
I'm afraid we've lost our Dolly Mrs Bryant. 
A man came to the door just as Anna and 1 
were about to leave with a message from 
Dolly's mother. 


MRS BRYANT 
Really? I never knew she hadone. I 
mean I never heard her speak of her 
mother. 


166 INT. STAIRWAY NIGHT 
They start down side by side. 


PRITCHARD 
Apparently her mother is gravely ill. 
Of course there was nothing I could do 
but send Dolly off at once in a cab to 
give what heip she could. She was 
terribly upset, poor girl. 
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QP 0 FACE 1BAL YD) 


MES. BAUATS 
(disasproving) 
Jeli that ‘ind of girl does come and go. 
ALL young girls today lack character. 
(Ghe is including 41/174) 
it's a plain fact. Can I get you anything 
now, Doctor? 


INT, UPPER SALLWAY. NIGHT 


room, 


#8 soon as sac is out of sight PRIT 


io thank you Mirs. Eryant. 

I've just come back to get 2 scarf for 
Miss £nna, and then we'll be off. CTH 
be here when Laura returns so there's 
no need for you to stay up, 


MAG, SRYANT 
well Doctor, if you're certain 1 won't be 
needed for 2 time ! think I will just take 
a Little rest. 


PRI D 


TH call if i need you. 


ALTIA's room, 


DELETED 


at, 4NNA's 
LOW £NGLE 


fOOM, BAY. 


bright as MES. £RYAINT pulls back the curtains and the 
room is flooded with sunlight. 


a7 


hid 


> looks up towards 


éNT goes down the ball and below the stairs to her 


MES, SAY, 


GACT just over the rim of the eit bath as though 
this shot follows the last and we are to sce tne cutting up of 
DOLLY. Ht is very dark in the room - then suddenly very 


1d 


lie 
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The bath is empty. The body gone. /nd it is the 
next morning, 


MAS, EXYAUT 
(strictly) 
Come now Miss Anna it's way past noon. 
Hf you don't get up right away it will be too 
late to bother getting up at all. ./hy this 
is disgraceful - can't spend the whole day 
in bed. 


ANCTEER ANGLE 


ANIL is asleep in bed. The door is open and MAC, BRYANT 
is bustling about straightening things. 4s she steps closer 
to the sleeping A114, OR, PRYIPCHARD appears at the 

door. 


MaS, BRYAUT 
Come along get up... 


(softly) 
Mrs, 2ryant? 


haNs. 


Z&ME goes to the door. 


PIITURLED 
Let her sleep please, I gave ner a 
sedative last night. Che necds rest, 


BOG. fe 
Yes... they don't seem to have the energy we 
did when we were young, Doctor. ver catch 
me stopping in bed that long :t's time to call 
the undertakers. 
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PRISCRERD 
Now I have an appointment, .fhile 
3m out I want you to kecp an eye on her... 
i don't want her to leave the house today. 
Bo you understand? 


Wl REACTICN SHCT. MRS, GRYANT finds this curious, 
MES, EXYANT 
Is sae not well, Doctor? It isn't anything 
contagious is it? 
W2 TWO SHOT 
PRITCHARD 


No, Mrs, Eryant. It's simply that 
she needs rest and care, that's all. 


xle starts away, leaving MAS. SAYANT peering after him 
uneasily. 


MAL, SRYANT 
waatever you say Doctor. 


SCENE LE DELECID 


4% TAT. BARRACKS. DAT 


DYSART is pacing up and down nervously. /£ carriage 
stops and PITCUERD gets out. OVEART walks quickly over to 
him. 


Thank goodness you've come. 


PRITCHARD 
(calmly) 
well, your message suggested, as well 
as 4 certain hysteria, that you had success 
last evening. 


Eh: 
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Continued 


c.u. DYBA 


QE 7 FASE WL 7) oe 


Doctor, I quite understand, being a 

Scientist, you will find nothing 7 say 
about the subject of possession to be 
believablc, 


So you've found someone else to say it 
for you. 


RT IS Wilbore 


DYCART 
4&8 you know, our dear Queen Victoria 
herself... believes, .. 


4008 UES £HCL 


PRITCHARD 
(weary) 
Really Dysart the beliefs of that dear 
lady are not of the slightest interest to 
me. What information have you found 
about énna's past? 


DYLLRT 
Nothing whatsoever. [I've checked 
the newspapers, police files and all 
available recoxds, without success, 
However, I have contacted a certain personage... 
{pauses for effect) 
‘The Royal Medium - Madame Sullard. 


(angry) 
Please Dysart, not a seance, 


c.U. DYSART DVSLNT 


Madame Zullaré has kindly consented 

to give you and the girl an interview tomorrow 
at noon. I would advise you to be there. 

You simply have no idea what you're dealing 
with, Pritchard. 


+ 
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Continued 


PRIS. SARD 
iimow well what i'm dealing with. 

DY4ART 
Fritchard unless you keep the eppointment 
with Madame 2ullard tomorrow, Iam going 
to the police, That's my final word, 


HESCTICH SHOT - DRYPC: 


D 


GT, LAURL'S EEDRCCM, DAY. 


LLURA and ANITA are being fithed into their wedding and 
bridesmaid dresses with the help of MAS. BAYANT anda 
professional seamstress (who beceuse of a mouthful of 
pins has not one word to say). 


LAURA in her wedding dress is standing in front of a new 
mirror as the SEAMSTRESS fusses with the hem, and 
MES, ERYAWT plays with the veil. 


wR 


63 
180 CLOSE UP ANNA 


She is to one side watching, looking very beautiful in her bridesmaid's 
dress. (To contrast with DYSART’s last warning) 


181 ANOTHER ANGLE 


LAURA 
(blowing her veil out) 
(puff) 
Is any man really worth all this? 


MRS BRYANT 
Miss Laura be still! 


ANNA 
Oh yes, he is! 


LAURA 
(mock suspicion) 
Ah, ha! So I've got competition have 
I Anna. Confess you love him too. 


ANNA 
Oh, no. I mean! do but ... I only 
meant he’s awfully pretty. 


LAURA 
Anna. Men are never pretty. 


ANNA 
I think Michael is. 


182 TWO SHOT 


LAURA 
Well don’t tell him, please. If you 
must tell him something, tell him 
he's just passabie in the dark with the 
light behind him. Ouch! 


The Seamstress stabs her foot. 
ANNA 


ate (laughing) 
ry ? 


64 
183 CLOSE UP LAURA 


LAURA 
Because dear Anna, I have to live 
with him and men are egotistical 
enough already without having it 
added to by our own contributions. 
You'll learn when it comes to 
marrying one of the brutes yourself. 


184 CLOSE UP ANNA 


ANNA 
Do you think I*ll ever get married, 
Laura? 


LAURA 


(teasing) 
Never, you’re much too ugly. 


MRS BRYANT 
Hold still, Miss Laura. 


ANNA 
(laughing) 
Tam not. Anyway how do you know? 
(gasps and is suddenly 
sorry for saying it) 


185 GROUP SHOT 


LAURA laughs and turns about and accurately seizes ANNA holding 
her with one hand and mussing her hair with the other as MRS 
BRYANT and the SEAMSTRESS go mad. 


LAURA 
Because, by your voice alone - I can 
tell you're as bald as my Uncle Henry, 
and nobody ever married him. 


ANNA laughs and the two fall back into the bed giggling and wrestling. 
MRS BRYANT 


Girls! Girls, stop it! You're ruining 
the dress. Stop it! 
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188 


CV fang ia ut) Se 


c.U, Kneeling CRAMESTIOZCS spitting out pins in rage. 


GIRLS on the bed laughing. 41114 is lying on her back 
and the sunlight through the window is sparkling onto her 
face. ter giggies stop and her face becomes vacant 

as she looks at the sunlight through the window. 


MRS. BRYANT watches ANMAschange of mood and 
is puzzied, She walks over to the bed and pulls ANNA 
away from LAMA, 


That's enough. ‘You'll tire Misa Laura 
out and get your dress ruined. Go to 
your room and take it off. 


LAURA 
(anaware of the tension) 
Ch, Mrs, Sryant... 
ANNA rises from the bed looking bewildered - not quite sure 
what has happened and leaves the room. 


MRS, BAYANT - looks after her with some unease, 


T. CHURCHYARD DAY. LO 


ure Marra 
SRLCE GEOT, 


PRITCHARD AND MICEATZL come out of the church 
replacing their hats and gloves, and walk Gown through the 
grave yard to their carriage on the strat. 


PRITCHARD 
what a long and drawn out process if 
is to become that most common of human 
beings - a married man. I wonder why. 


MICHAEL 
T imagine so the groom has time to reflect 
and be certain he has choscn the right girl, 
and for his father to argue with him. 


(SEW PAGE 12.1.7) 
186 Continued 


PRITCHARD shoots him 2 glance and frowns, 


7m sorry my boy but it's difficult to 
change at my age. 


MICHAEL 
Is it, Father? I should have said you 
had changed a great deal lately, ‘This 
girl you've brought into the house... 


PRITC LARD 
Anna? énna is my protégé 


MICHAEL 
(suspicious) 
is that all she is, Father? 


181 ‘They stop. ULOGE TWO SHOT, 


PRITCHARD 
(shocked and angry) 
what exactly do you mean? 


MICHAES 

(pleading) 
Father, what happened that night ! left you 
at the Goldings? Cometaing... something 
happened to you. ifcel... i feel a deception 
in everything you say. As though you were 
hicing something. Anna is a strange girl, 
Ieee it in her eyes. Low long are you 
going to keep her? 


PRITCHARD's fury melts and his features soften, They 
turn and walk on. 
162 C.U, PRITCHARD -~ reacting, 


PRITCIARS 
We'll see. We'll see, my boy. 


$3 


(Gti ¥ PAGS WL) ay 
19aa. INT. PRYPCHARDS CTUDY, NIGHT 
AIT: is stretched out on the couch. 


trained his "spot" lamp onto hor face. 
putting away his syringe, 


PRITCHARD 
Now Anna, we're going on a voyage, you and 
i, back in time to when you were a very little 
girl, I want you to try and remember as 
far back as youcan. Backintime, Try 
to search your mind, Anna, for those days when 
you were very small, Do you remember your 
Mothor, /nna., what was she like... ? 


&NUA 
(after a pause, searching) 
She wore a silk dress with frills all along 
the bottom. There was a fire in the grate 
and it was warm - sometimes, .. 


ANIA turns her head to stare at the firelight that flickers, 
There is a faint and distant warning on the track of the 
Rippers Theme. 


BRITO RAD 
Yes...sometimes? ind sometimes? 


éctite 
Sometimes 1 sat on her lap by the 
fire and sometimes un the rug... there 
were bars... 
(frowns) 


PRITCHARD 
On your bed... ? 


ALTA 
Yes... there were bars... 


C.U, ANNA is staring up toward.the ceiling, , . frowning. 


GSW PAGE 1.1.7) 88 
192b, PLO. V. SHOT 


She is staring at the chandclier above the contre of the 
room. The fire light catching the faccts of crystal scems 
to explode into stars... 


ac. C.J, ANTIA'S eyes, 
TRANSPOSE PLASHBACK SHOTS, 
CLOSE SSCTS ANNA'S eyes as a child, 


Small almost subliminal length shots of the original 

murder under the titles - ungraspable, small memories 

of that horror are returning to ANIA. The deep aristocratic 
voice of her father. Unintelligble - but distinctly "The 
sipper" sound faintly on the track. The sound track siowly 
becomes a mixture of voices and distant shouts anc 

AlNZ's voice and a kind of ethereal music that ties it all 

to her viewpoint. 


ANNA 
Then it was very cold. The fire died 
out very slowly and it got very cold. 
(shivers) 
Mother kept... Kept lying very still... 
for so long... staring at me... 


122d, REACTION SHOT - PRITCHARD is excited, ,. this could be 
a clue, 


PRITCHARD 
{as she pauses) 
Yes. fnna, and then, 


Over the other track comes the unfeeling sound of 
strange voices and 2 woman's laugh, It is LAURA's 
laughter. 


The other sounds on the track stop suddenly and are replaced 
by this disturbing'natural' sound of laughter which is 
happening in the hall outside the study decor. 


(Git 7 PAGE 10.1.7) uda 


Wc. Continued 


18% 


194 


PRITc: id 
nest 4nna. fest a moment. 


PRITCIUERD turns angrily and moves light away, and gocs 
to the door... he opens it quictly and steps out into the hall. 
4NNA remains staring motionless at the chandelier... 


INT, BALOWAY, NIGHT 


48 PRITCHARD very annoyed opens the door and comes out 
to confroy,, an agitated MAS, BRYANT and 2 smiling 
MICEAEL and LAURE. 


Mas, BRYANT 
Oh, Doctor, I'm sorry if we disturbed you 
but Mr. Michael and Miss Laura are being 
very rebeilious, 


MICH4EL 
We're only going out to dinner, #ather... 
surcly... 


M&S. BRYANT 
Doctor 1 can hardly chaporons them and be 
hore to lock after Miss 2 ana and yourself 
as well. im only 4 singular person, 


PRM CHAAD 

(fighting down his anger) 

Mrs, Bryant you're quite right. Co with 
them to dinncr. Anna and I will manage 
by ourselves. Now if you'll excuse me. 


BRITC S4RD turns and goes back into his study, as they 
start for the door. 
INT. STUDY. NIGHT 


PRITCHARD comes in and crosses the hallway to the couch 
before he stops in shock, 
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198a 


(UE 7 PAGE 18,1, 7) 8b 
F.O.V. SHOT 
The couch is empty. 


SMACTION SHOT PRIFCRARD 
There is a rustling sound from the other side of the 
room, PRITCHARD wheels to face whatever it is. 


P.O.V. SECT FRENCE WINDOWS. 


The curtains move inward. 


ANOTHER ANGLE 


PRITC ALD comes inte shot and crosses to the curtains and 
pulls them aside. The french windows behind are open and 
ereaking in the gentle night wind. 


PRITC SAND hesitates for a second then snatches up his 
cape from the back of a chair and plunges out into the 
darimess of the garcen. 


ERT, STRERT ITGhR Bo 
NIGST. 


se 


SANER OTREED, JEYTECHAPSL, 


This is a wider street with the public hous< the 
“Crown and Trumpet" 


CLOSE on ANIA - and track her along the street. 45 she 
passes the lights of the pub from which comes tie sound 

of revelry and song. Fast a group of loitering whores and 
to the dark corner where under a lamp post she encounters 
LONG LIZ - a whore now pleasantly drunk, 


LONG Liz (¥.6.) 
“ielio, hello there. “fou lost yourself 
then, my dear. 


SLUR PAN to Liz - who gives a great lecherous smile, 


18a, 


199 


(WEW PAGE IL TY) 38e 
Continued 
ANNA stares at her with interest but docs not speak, She 
is deeply in a trance and her eyes register a lust and 
sensuality far beyond her own knowledge. .. 
TAC SECT 
LONG Lis 

You're a bit young for this game aren't 

you? Those other bags up there will have 

your hair off if they catch you on theix 

beat. Let's have a look at you. 


fhe pulls AMIA's hood down. 


C.U. ANNL's face. 

EAT, ANOTHER STREET. LONDCN. MIGST 

CLOSE TRECK SHOT. 

PRITCHARD walking fast and searching the faces and the 
alley' desperately looking for some trace of the girl. 
EXT, BERNER STRRET, NICHT (LCT) 

4 narrow gas lit alleyway, LCN Lit comes rolling down 


the alley towards the camera apparently talking to herself. 


LONG Liz 
Mesarte when Fo vtemted ois a Tf at 
kettle of fish. ‘Iwas every girl for herself 
like, and none of this bloody business of 


199 


200 


201 


202 


Continued 


LONG LIZ (Cont} 
having your territory. They was lovely 
houses in those days all crystal and lovely 
hangings real gentlemen and lords to drop 
you a guinea for good luck. 


As she draws closer and stumbies to the doorway beside the camera 
we see she iS not alone. With her is the tiny cloaked figure of ANNA. 


EXT. STREET NIGHT (LOT) 


PRITCHARD comes out of an alley and after looking both ways strides 
off down the street. 


INT. LIZ’S HOUSE NARROW STAIRCASE AND LANDING NIGHT 
(RE-VAMPof MRS GOLDING's stairs) 


LONG LIZ and ANNA are making their way up the stairs. 


LONG L1Z 
Now though, it's all too regulated, what 
with Peelers on you and the price of gin 
wot it is now and the way even so called 
nice women act, it's hard to tell the 
professional from the amateurs ... Bloody 
key ... Mind your step dearie.. . 


She opens the door and pulls ANNA into the darkness. 


INT. LONG LIZ'S ROOM NIGHT 
(RE-VAMP of ANNA’s room in MRS GOLDING’s house) 


Pitch black screen - until she lights the candle ~ then we see: 


Very tiny room hardly wider than the bed. A slop bucket in the corner 
and a stand with bowl, pitches, mirror and a mess of clothes. All 
extremely cluttered and filthy. 


LONG LIZ puts ANNA on the bed and sits on her stool in front of the 
mirror to pull out her hat pins and take off her bonnet and pours out 
a couple of glasses of gin. 


LONG LIZ 
Ah, that puts some light on the subject. 
Being a young and pretty girl like yourself 
you got to start out right and the right way 
isn’t by tramping up and down the street 
what's already being solicited on. 
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203 


204 


205 


70 
Continued 


LONG LIZ (Cont) 

Now I'll just have a little drop of this 
to clear the froat dear. That’s what 
put all the girts in such a nasty temper 
dear. 

(looking sadly in the 

mirror) 
That's an ugly sight. 

(back to Anna) 
But never mind dear. You're safe 
here with me tonight. That's a good 
warm bed even if it does move a bit 
on its own. We'll be like two bugs 
in a rug, you and me. 


EXT. NARROW STREET NIGHT (LOT) 


PRITCHARD hurries along, his eyes searching every alley way. 
A carriage clatters by him, splashing water and sewage out of the 
open drains. 


ANOTHER ANGLE 


A figure huddies in a doorway ahead of him. It steps forward 
menacingly as he approaches. {It’s the Street Arab from the 
square. ) 


PRITCHARD 
Out of my way. 


STREET ARAB 
Ah it’s you, sir. Looking for a carriage, 
your Lordship? 


TWO SHOT 
PRITCHARD wild with anxiety, seizes him by the rags he wears. 
PRITCHARD 
Here, have you seen a girl pass here? 


Small, wearing a cloak. Only a few 
minutes ago. 
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206 


207 


208 


ves 
Continued 


STREET ARAB 
Indeed Sir. I've seen many girls pass 
here. If girls you call ‘em Sir. More 
like whores I'd say. They'll be a dozen 
of ’em just around the next corner, sir, 
by the Crown and Trumpet. But if it's 
a real woman you want sir, I've got ... 


PRITCHARD pushes him away and flings him a few coppers for 
which he scrambles in the mud. 


CLOSE UP STREET ARAB 
As he looks after PRITCHARD 


STREET ARAB 
(sarcastic) 
Bless you, sir and may your eyes catch 
fire and burn down your nose. 


INT. LONG LIZ'S ROOM NIGHT 


ANNA still sits on the bed in her trance. Her eyes wearing the 
dark sly devilish look we have seen before. THE TRACK throbs 
with the Alexander theme and we hear LONG LIZ's incessant voice 
coming under this as though from a long way off and under water. 


LONG LIZ (V.0.) 
Even though the good days have passed 
for all of us my dear, they's still good 
pickin's about, ‘specially for the likes 
of you. At your age, you're quite a 
pretty thing. Here, stand up dear and 
let's have a little look at you. 


WIDER ANGLE 


As LIZ helps ANNA to her feet. We still hear LIZ ‘through’ the sound 
of ALEXANDER'S THEME. 


LONG LIZ 
(touching Anna's breasts) 
You're modest there for most gentlemen's 
taste but they'll get plumper with time and 
a few tricks I know. Why, you're shivering 
with the cold. You poor little thing. Wonder 
you didn't freeze. 


209 


210 


aii 


212 


213 


214 


12, 


CLOSE TWO SHOT 


LIZ bends forward and kisses her on the cheek and undoes the catch 
about the neck of ANNA's cloak and lets it fall. 


uz 
Time you and I got our clothes off and 
got into a nice warm bed together ... 


REVERSE ANGLE 


LIZ has both hands around ANNA's neck undoing the catch on Anna's 
dress, her face against Anna’s cheek whenthe transformation takes 
place and Anna with Alexander's strength pushes her violently away 
stumbling back against the wash stand cum dressing table and mirror. 


CLOSE UP LONG LIZ 
LIZ's face distorts with terror as she sees what Anna has become. 


LIZ 
(screams) 
Oh, my God, 


CLOSE SHOT 


On the cluster of long hat pins beside LIZ on the marble wash stand. 
ALEXANDER's hands wrap about them. They have large shiney beads 
on their ends, of various colours. 


CLOSE UP LONG LIZ 


She starts to scream again and raises one hand to her face - the 
palm of her left hand against the left eye and cheek... there isa 
quick, discernable flash shot of the bright beads and the steel shafts 
of the hat pins and Alexander’s hand over Liz’s protective hand at the 
cut. 


CUT TO 
EXT. 'CROWN AND TRUMPET’ (PUBLIC HOUSE) NIGHT (LOT) 
A lighted pub is visible down the street from whence comes the sound 
of ribaldry, merriment and song. Five well padded whores are 


lounging near the front outside comparing miseries as PRITCHARD 
approaches, 
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Continued 


Over these comes the sound of the last of LIZ's terrified screams 


but so distant and muffled that it has no alarm value, nor meaning ... 


the much nearer screaming of a cat that PRITCHARD disturbs as 
he goes up to the whores fills the track. 


GROUP SHOT 


PRITCHARD approaches the whores whose welcoming smiles fade 
at the sight of his stern eyed expression. 


PRITCHARD 
Listen to me. I'm looking for a girl. 
I'll pay you well if you help me, so 
tall... wearing a cloak. Have you seen 
her pass. 


1ST WHORE 
Yeah, that must be the new one. 


Others grin and laugh. 


4TH WHORE 
We saw her alright. And she'll remember 
us, too, the little grabber. 


2ND WHORE 
1 shouldn't think there'd be endugh woman 
there for a2 man like you, Sir. Surely... 


PRITCHARD 
Where is she? Tell me at once. 


3RD WHORE 
Where's that money you mentioned? 


There is another weak but not so distant cry of distress from LIZ. 
(The next shots should be framed so a dark passageway that opens 
across and down the street is visible) 


STH WHORE 
Yeah, let's see that first. 


PRITCHARD gives the IST WHORE money enough to impress her. 
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215 


216 


217 


14 
Continued 


2ND WHORE 
Liz took her off. To her place. 


PRITCHARD 
Who is Liz? Where does she live? 


3RD WHORE 
Liz likes her little girls, she does. 


5TH WHORE 
All she's good for. 


TWO SHOT 
PRITCHARD grabs the 1ST WHORE by the arm. 


PRITCHARD 
Where does she live? 


ANOTHER ANGLE 


As this goes on LIZ's cries come closer and she appears behind 
the group stumbling out of the passageway into the street. She is 
wearing only her corsets and shift, and has her left hand over 
her left eye and nose. She gropes with the other one. 


1ST WHORE 
Here, not so bloody hard. Don't squeeze 
the fruit if you're not buying it ... 


PRITCHARD 
Tell me where I can find this Liz. Will 


you please hurry. 


2ND WHORE 
(seeing Liz) 
Blimey, there she is now. 


3RD WHORE 
What's the matter with her. 


LIZ seeing them all drops to her knees in the centre of the road and 
lets out a long agonized cry of pain. 
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15 
HIGH ANGLE SHOT 


They all rush to help. PRITCHARD follows the 1ST WHORE, she 
lets out a scream and pulls back as she sees LIZ. 


1ST WHORE 
(screams) 
Oh, she's been dorie ... Look at her. 
She's been done. 


The others ail step back in horror. 
CLOSE UP PRITCHARD 


PRITCHARD pushes his way past them and bends over LIZ who 
remains kneeling in the street. PRITCHARD’s face reflects alarm. 


CLOSE UP LONG LIZ 


LIZ's face. Her hand is over her eye. She is in shadow looking 
quite normal, then she turns her head into the gas light and we 
see that the back of her hand is like a pin cushion. The bright 
coloured beads of about 6 hat pins protrude from the back of her 
hand about an inch. 


The rest of the shafts have gone through her hand and into her eye. 
Blood is streaming down from under the hand. 


As this happens there are great shouts of "Murder!"" - ''Murder!" 
from the whores. The clump of male boots, banging of doors etc., 
as the pub empties. 

CLOSE UP PRITCHARD 

He straightens up and looks about as several men push past him to 
look at LIZ calling out for torches ("Come on men, we'll find the 
bastard... Get some light ... He can't have gone far ..."') 
PRITCHARD starts towards the passage Liz came out of. 

EXT. LIZ'S PASSAGEWAY NIGHT (LOT) 


It's very dark. PRITCHARD rushes down the alley searching. He 
comes to LIZ's doorway. 
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P.O.V. SHOT OF ANNA 
PRITCHARD sees a white ghostly figure against the palings. 


PRITCHARD (0.5. ) 
(whispers) 
Anna? ... 


REVERSE ANGLE 
He approaches the figure cautiously. 


ANNA stands against the doorway (or palings) in her blood stained 
dress. 


CLOSE UP 
ANNA's eyes are still intent and devilish looking. 
TWO SHOT 


Quickly as the noise of the murdex hunt increases behind them, 
PRITCHARD drops his own cloak over ANNA hiding her and starts 
away, towards the other end of the passage. 


EXT. STREET AT THE OTHER END OF PASSAGE NIGHT (LOT) 


PRITCHARD emerges into the gas-lit street, as a hansom cab 

comes along. He waves and calls and it stops. He hustles ANNA into 
it as the first of the vigilantes, now with flaming torches emerge 
behind him from the passageway ... on the run. 


ANOTHER ANGLE 


As PRITCHARD is getting into the cab, one of the torch bearers 
stops and holds up his light to look at him. 


1ST VIGILANTE 
Here you. Stop! y 
(seizes him by the arm) 


2ND VIGILANTE 
(the first to arrive at Liz) 
That bloke's alright, Jock. He was with 
the girls when it happened. 


pas 
mau 


aeu 
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continued 


Tue MAT lets him go and FART TAEND gets in tho enb and 
closes the door and tha cab moves off. 


uy pute Ais cage over £i7T4 as the cay mover 
‘he flares of tho torches peceing in the strect outside 
i 2 taxes & enee containing Ais syringe from 


Carriage clattering away into tas nigat, 


GW SAG UL) 78-81 inelusive. 


82 
248 INT. CHURCH DAY 


This scene of a wedding rehearsal should remove us temporarily 
from the horror of what has gone before - keep it sunny and light. 


PRITCHARD enters the churca and joins the crowd at the altar, 
249 CLOSE UP: The MINISTER, the REV. ANDERSON - old and wise. 


REV ANDERSON 
... In sickness and in health .,. 


250 GROUP SHOT - Featuring LAURA. 


LAURA (not in her wedding gown) is repeating the Minister's words 
after him. 


LAURA 
In sickness and in health ... 


REV 
For better and for worse ... 


LAURA 
For better, for worse ... 


REV 
Till death us do part ... 


LAURA 
Till death us do part... 


REV 
And even then I plight thee my troth. 


LAURA 
And even then I plighi thee my troth. 


REV 
if anyone here assembied knows 
just cause why this couple should 
not be joined in holy wedlock, let 
him speak now or forever hold his 
peace... 


251 CLOSE UP PRITCHARD 


PRITCHARD who is giving away the bride is standing behind the best 
man, a contemporary silly ass type friend of MICHAELS. Behind them 


251 Continued 83 
are two bridesmaids, friends of LAURAS and Mrs Eryant and Anna. 


PRITCHARD 
I think I know of one very just cause, Sir. 


252 RESUME GROUP SHOT 
The others look at him in alarm. 


PRITCHARD 
If you go any further Reverend Anderson, 
you will have them officially married at 
their own wedding rehearsal. 


The others all relax and laugh. 
253 CLOSE UP 


REV ANDERSON 

(laughs) 
Quite right, Doctor. Thank you for 
reminding me. It is true you know, as 
a young Vicar, I got quite carried away 
once by the sound of me own voice and 
prematurely spliced the young couple - 
right on the spot. 


254 TWO SHOT LAURA AND MICHAEL 
LAURA leans close to MICHAEL 


MICHAEL 
(whispering) 
Don’t we get to rehearse the kissing 
part? 
LAURA 
(whispering) 


I was just wondering the same thing, 
this is a cheat... 


REV ANDERSON 
Now, I believe Laura you would like 
to have a little practice finding the 
register and making your way about. 


LAURA 
Yes, please ... 


84 
255 TWOSHOT PRITCHARD AND ANNA 


ANNA is smiling but has tears on her cheek, 


PRITCHARD 
Tears? Are you alright my dear? 


ANNA 
Yes sir, it's just that it's so beautiful 
and they're so lovely and happy. I 
don't know what I shall do at the real 
wedding, 


256 WIDER ANGLE 


REV ANDERSON 
I think the rest of you may stand easy 
for a moment, while we sort out the 
stroll to the vicarage. 


PRITCHARD takes ANNA's arm and they start for the side Chapel 
door that leads into the churchyard. 


PRITCHARD 
Come Anna.,. 


257 EXT. CHURCHYARD DAY (LOCATION) 
A village type churchyard with graves, but sunny and cheerful. 
PRITCHARD and ANNA stroll down the path between the stones, 


ANNA 
Do you think Doctor Pritchard that? ... 


PRITCHARD 
Anna, do you think you could possibly 
call me John? 


ANNA 
(looks at him with some 
awe) 
Oh no sir, I couldn't... 


PRITCHARD 
Well I won't have you siring me like 
the servants .,. I don’t feel at all 
fatherly and Doctor is too formal. 


ANNA 
Doctor John? 


85 
257 Continued 


PRITCHARD 

Um, Alright, 

(smiles and then 

grows serious) 
Frankly already I find myself over- 
coming an urge at times to call you 
darling Anna, I imagine that sounds 
silly coming from an old man, 


ANNA 
(she hugs his arm) 
Oh no, no... 
PRITCHARD 
You had a question you were going to 
ask? 
ANNA 
(seriously ) 


I wondered .,, "Even then I plight thee 
my troth’ Do you think we know each 
other in that other World, Doctor John. 


PRITCHARD 
What ever do you mean, child? 


258 CLOSE UP ANNA 


ANNA 

At Mrs Goldings sometimes ... I was 
only pretending but sometimes I seem 
to get into their world and they seemed 
so.,. so mad and full of hate... 

{stopping to look down 

at a fresh grave) 

. unhappy. 


Her eyes narrow as she begins to remember ... There is a faint 
suggestion of ‘Alexander's Theme’ in the air. 


ANNA 
Last night... I... Oh, Ijust... 


259 TWO SHOT 
PRITCHARD 


That was a bad dream Anna. I explained 
that to you, It was only a bad dream, that 


86 
259 Continued 


PRITCHARD (Cont) 
came while you were under hypnosis. 


ANNA 
No... No,., No.,, I felt them coming 
to me ... So clearly. 


PRITCHARD holds her. 


PRITCHARD 
No, Anna, There are no such things as 
spirits. This is nonsense, 


260 CLOSE ON ANNA 


ANNA 
Can you help me, Doctor John, Oh, I 
know these dreams are not ail dreams, 
Not all dreams. They want me to do 
things ... terrible things, Doctor John. 
They keep pulling me into this darkness; 
this man, I keep seeing him. Can you 
help me? 


261 CLOSE ON PRITCHARD 


PRITCHARD 
Of course I can help you. Anna, dear 
Anna, of course, But you must learn 
to trust me. 


ANNA 
Ido, Oh I do. 


PRITCHARD 
First you must believe me, There are 
no such things as spirits, evil or other- 
wise, there is no darkness either. They 
are only in your imagination. You dreamed 
them up all by yourself. With help from 
people like Mrs Golding. Do you remember 
when you had the measles or the mumps? 


262 ANOTHER ANGLE 
ANNA 


Yes! Iwas very sick, I thought I would 
surely die. 


262 Continued 


(NEW PAGE IS.L7) 87 


PRITCHARD 
‘Well it's like that. Zut the sickness is in 
your mind, Anna. Now as with your mumps 
and measles, Iam going to cure this sickness, 
but to cure this I shall use different medicine, 


4NMNE 
Will it taste bad? 


: PRITCHARD 
(grinning) 
No. It won't taste at all. 
The only medicine you'll take is listening to 
me, 


ANNA 
(smiling happily) 
Then I shall like my medicine very much 
and I look forward to taking it often... 


PRITCHARD 
Good girl. But first I want you to meet a 
certain lady. 


ANA 
is this lady a doctor too? 


PRITCHARD 
No she's not a doctor. 
(Puts his arm round hor, intensely) 
Trust me, Anna - trust me, 


They walk back towards the caurch. 


cur Te: 


263 INT. MADAME BULL/RD'S LIVING ROOM, DAY 


C.U. Bird in cage. Ringed hand comes into picture to 
feed it. CAMERA pulls back to reveal: 
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283 Continued 


MADAME BULLARD a very formidable grand dame, She 
is dressed in that well corseted regal Zueen Mary fasiion 
and wears a lorgnette which hangs round her neck, 
4 uniformed M/ID steps in to. quietly announce. 

és, 


4 gentleman and a young lady to see you 
madame. They gave no name. 


M4 DAME 
4sk them in please they are expected, Maude, 


She crosses the room as DR, PRITCHARD and ANN ~ de-cloaked 
in the hall - enter. MADAME in spite of her regal air is 

warm and aristocratically polite in manner, Never the less 
there is the flat air of a business rather then social visit about 
this scene, It would be awkward, even embarrassing, if 

it wore not for their splendid manners, 


MADAME 
Do come in please, 
(guiding him) 
and be seated. 


PRITCHARD 
This is Miss Anna, 


MADEME 
Hello my dear. Please sit over here 
won't you, 


She leads them to a sofa and two chairs near the fire and 
seats herself across from and close to ANIA, leaving 
PRITCHARD as 2 spectator on the sofa. 


it is obvious this is a well ordered routine. 


MADAME 
What a very pretty dress you have on Anna. 


c.s. 
ANNA shoots the odd uneasy glance at PRIPCHARD who 


remains cynically aloof at this stage, She is wondering what 
is going to happen. 


263 Continued 


(NE W PAGE 18.1.1) 8% 


ANNA 
Thank you, ma'am. 


MADAME 
Thear from a mutual friend that 
you have lost your past. 


PRITCHARD 
(impatient) 
it's facts, I need, 


MADAME 
I can only teli you what I see. 


PRITCHARD 
(sarcastic) 
What the spirits tell and the crystal 
hall reveais. 


MADAME 
Sir, [really do not understand the process 
myself. But Iuse no apparatus as such 
uniess I can call myself apparatus, No 
crystal ball, not even tea leaves. I'm 
sorry to digappoint you, Shall I proceed? 


PRITCHARD nods wearily. 


BULLARD leans forward and looks at ANNA through her 


lorgnette, 


MADAME 
what a pretty little face you have. 


She drops the lorgnette which swings back and forth. ANNA's 
eyes follow the movement. 


268a, LOLGHNETTE catching glow of fire and sparkles. 


263b, C.S, ANNA's eyes begin to glitter, 


263c, RESUME MADAME BYLLARD 


B38c 


264 
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BRADEVE 
(taking ANN/'s ands in ers) 
Ho hot be alarmed, my dear. Notain, Ido 
will aarm ou. Loften .elp people find treir 
past, sometimes it can se such a ver: pleasant 
experience. 


C.8. <ULLARD 


48 $..8 takes ANNE'S uand aer expression caanges, Somet.dn; 
about ANN4 seems to be ,etting across already. 


Tw SCT - ANNA & BULLARD 


c.8 EULLARD 


Soe stares at ANNA and ser face alters to an extreme 


seriousness. 


S.e .ums to ierself and begins to speak in a disconnected 
fasuion and in a voice quite cifferent from: .er usual well 
modulated tone. 


EBI)LLA23 

Taere is a violence in tis girl, [felt 
it tuere. Somet.ing quite sudden. it's 
still t.ere now - someting iorriél, 
violent. Sometiing to do wit. someone 
elose to ner, I see a room - firelight - a 
red carpet - a ved and a cuils ~ a little girl in tae 
ved. Taere’s a woman, ser moter, anda 
man - it's ser father. Yes, her fater - 
well dressed, well spoken, a nocleman, 
nis clotaes are... ears ago. 

(getting more excitea) 
There's tlood on «is clotaes ~ he's a man 
who murders. Tae little girl - it's Anna ~ 
sne‘s alone and taere is a woman on tae floor - 
1, ing taere - still ~- blood - tae man has murdered 
tae moter of bis cuild...taat caild - that caild 
is Anna, 
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207 REACTION SUCT - PRITCHsRD 


He sits up with some interest, 


208 C.S. ANNA 
She ig still in her state - her eyes on the flickering lorgnette. 


PRITCHARD 
Who is this man... ? 


209 C.U. 


EULLARD 
Berner Street... berner Street. ..Ca, 
My God.,, the man is ...the Ripper, 


PRITCHE RD (V.C.) 
Who...who was it?... 


Suddenly MéDs.ME i JLLARD lets go of ANNA'S hand with 
a sarug of horror and rises and steps aside to regain her 
cormposure.., she is genuinely shocked and compistely out 
of ner trance. 


2%) Twe SACT 


PRITCHARD 
wWho was it? I'd like to know. 


BULLARD 
(shakes her head) 
I'm sorry...1 can't tell you. Lut I must 
warn you the man's violence is still in tnat 
girl... she is what I would call - possessed, 


PRITCHARD is worried. For the first time he has doubts 
in his own theories. SBULLARD approaches éNNE by the 
fire across the room. 


88 
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271) PEN TC MADEME BULLERD, who comes up to the still 
entranced £NNZ looking sympathetic. 


BULLERD 
Poor child. 


272 «C.U, £NN& who is still ina trance, does not move but 
remains staring at EULLA RD with amused and intensely 
devilish eyes, 


2% Twe SHOT 


EULLARD 
It's alright...there, there my dear... it’s 
alright, 4nna, Don't be frightened... you're 
alright now. 


MADAME BULLARD bends over as she speaks and softly kisses 
4NNZ on the cheek, .. 


274 LONG SHCT 
PRITCHARD 
Sometimes, badame [ despair for the human 
race. How we can appear so outwardly civilized 
and yet be as ignorant and superstit ‘ous as cave 
men is beyond me, 
RES CTICN SHOT 
PRITCHARD approaches MADAME GULLARS and £NN/. 
PRITCHARD 
Come along, énna ~ itts time for us to go. 
214a, TEREB SHCT 
MéDéME EULLERD is still bent over, her cheek against 


ANNZ's but she has nov dropped to her imees on the floor. 
ANNA Seems calm and is almost smiling and has not moved. 
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274a, Continued, 


274b 


274c. 


274d, 


274e, 


PRITC&é RD 
Madame: 


PRITCHARD puts a hand on MAD¢é ME's shoulder and she 
falls backward onto the floor dead, The handle of the 
lorgnette she wore protrudes from her heart, and blood 
is beginning to trickle from her mouth, 


PRITCHARD 
Ch, Annat...Annat why? Why? 
L.8, 
Quickly PRITCHARD pulls ANNA to her feet and gripping her 
by the shoulders stares into her entranced and smiling eyes. 


He hustles her to the doox of the drawing room and opens it 
and looks out furtively into the hall. They exit. 


BRT. PRITCHARDS HC USE. DAY 

L.S. - HIGH £NGLE 

The cab pulls up in front of the house - the horses lathered 

and prancing... PRITCHARD gets out at once, pays the driver, 
and helps £ NN to the front door as the cabbie starts away with 
a crack of the whip. 

INT. FRONT HALLWAY. PRITCHARD'S SOUSE. DAY 
PRITCHARD enters with 4NNé and leaving their cloaks 

on, goes straight into the study. ANNA, dazed and passive 

is still in her trance. 

INT. STUDY. 

PRITCHARD and ANNZ enter. DYS4RT who has let himself 

in by the French doors and is seated, his back to the door, rises 
PRITCHARD is shocked at seeing DYSART in his study. 


ANCTHER ANGLE 
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274e. Continued 
PRITCAZ RD turns to DYSZ RT angrily. 


PRITCAé RD 
waat the devil do you want? 


DYSART 
what did Madame Bullard have to say 
about her. 


REACTICN SHCT 


PRITCHLRD 
(evasive) 
Nothing. Lot of mumbo jumbo about Jack 
the Ripper being her father. Utter nonsense, 


DYSART 
(excited) 
Tiknew it! I knew it! 


ERITCHL RD 
He's been dead for 15 years, 


DYSART 
Explains it all. ch, my God! 


PRITCHARD 
It explains nothing. If it was fact 
yes, but it is not a fact. 


DY&£ RT 
if Madame Lullard said... 


PRITCHARD 
(desparate) 
Madame Bullard is a medium - a fake. 
Dysart I'm beginning to make progress with 
the girl. I'm discovering the causes of her 
actions, I'm going to cure her. 


DYSERT 
You can't cure Jack the Ripper and that's 
who she is. 
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274c, Continued 


275 


276 


PRITC dé£aD 
Listen to me Dysart. Let me show you what 
I've discovered, 


Leads ANNA to couch and gives ner injection, PRITCHARD 
goes to the jewel box and takes out the bregch DYSART gave 
her earlier and holds it to the light so it sparkles, 


PRITCHARD 
Her trance is induced by nothing more or 
less than a flickering light of a certain frequency 
reacting on her optic nerves. Do you remember 
where all this began? She used to stand in the 
hall outside a grille window in Mrs. Goldings. 


FLASHBACK 

B.C.U. ANNE 

£NNA's face at the grille. The firelight from inside MRS, 
GCLDINGS' living room is flickering against her face as she 


(without sound - we hear only PRI?CHARD's voice) give her 
"little girl” act. 


PRITCHARD (V.7. 
The light from tae fire flickering through the 
grillc sct up a conditioning which she associated 
with this spirit world nonsense and the parts she 
acted... 


BéCK TC SCENE IN THe STUDY 


4NNE asleep on the couch. She looks extremely beautiful and 
innocent. 


PRITC AS RD and DYSART are watching her. 


PRITC SARD 
She is an emotional and sensitive child, In 
reaction against the terrors inflicted by 
Mrs. Golding and the savage world she grew up 
in, her mind went in revolt, Like a drunkard 
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Continued 


PRITCHE RD (cont. ) 
looking for his bottle, her mind sought every 
opportunity available to forget, to escape into a 
safer world. Where no one could intrude or 
inflict pain or lust, while the light flickered 
through the grille, /nna was safe - she was 
needed and useful, So in other moments of 
stress her mind seized on any similar frequency 
of flickering light to opt out of life. 


DYSART 
You may be right but she's a murderer and a 
murderer's daughter and you can't opt out of that 
fact. £ murderer has to be punished. 


PRITCHARD 


(desperate) 
Please - just let me prove my theory. 


TWO SHOT 


PRITCHARD sits beside {NN/ and puts the lamp down on the 
floor. 


PRITCHERD 
(gently) 


énna, Anna...i want you to open your eyes 
now and look at something I have in my hand. 


ENDS opens her eyes. 


CLOSE SHOT Brooch DYSART gave ANTE. 


PRITCHARD (7.%.) 
Can you see it? 


FRITC#HZ ROD holds the broach in his palm away from the 
light. It is duli and lifeless and docs not sparkle. 
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C.U. £NNA 
ARNE remains calm, 
LEME 
(dreamily) 
Yes, Iremember,,.1 thougat it was lost. 
TWO SAT 


PRITCHARD 
Now look at it again, / nna. 


PRITC.ii4 RD brings tac lamp up beside the brcoch so it sparkics. 


C.U. DYSERT 

He is not very impressed, being more worried over his own 
safety. He backs off a pace, 

RESUME TWO SHOT. ANNA £ND PRITCHARD 

The brooch sparkles and flares in the lamp light. 


éNNE twists her body as she stares at it, 


B.C.U. &NNA 


Ser face darkens. She goes further into her entranced state. 


REACTION SHOT. DYSART 
DYSART steps back in foar, 


TWOSHOT PRITCHARD AND ANNE 


PRITCHERD lowers the lamp. ilowever, ANN4 remains 
entranced, 
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286 Continued 


PRITCHARD 
Thank you énna, now I want you to close 
your cyes and Sleep again. Rest «nna. 
Rest. You're very tired. 


286 ANOTHER ANGLE 


PRITCaé RD 
(contempt) 
She's perfectly calm and safe in this stat.. 


DYSART 
How can a murderer be safe. what sets 
her off? Why did sne kill? Tell me that? 


PRITCHARD 
£8 yet I haven't discovered waat it is that 
triggers off her violent state but when I find 
that I'll have the key to the whole iliness, 
Don't you see I'm on the way to a discovery that 
could change our whole conception of crime 
and punisament. 


287) TWO SSOT PRITCHARD £ND DYSART 


DYSART 
Yes. {ll very interesting. But it 
doesn't solve the problem, which I believe 
is still one of morality. The girl has 
brutally murdered a woman. Fossibly more. 
Who knows? £nd here she is unpunisaed. 


288 C.U. PRITCHARD 
PRITCHARD turns on aim in quict fury. 


PRITCHARD 
Unpunished? Is that all you can think 
of? Revenge? I'm on the road to 
finding out way she murdered. Dysart... 
tae girl has 2 disease tant I may well learn 
to cure, 
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289 C.U, DYSART 


DYSART 
Tae only cure for ser trouble in my opinion 
is a length of good icmp rope around ner neck, 
It's always been the cure and it always will be. 
Iwas out of my mind to go along with you in 
the first place, fcar nas caused me to neglect 
my duty. 


291 DYSART goest to French doors. 


DYSART 

(showing ais true mean self for a moment) 
+++eand I think Pritchard, any revised 
testimony you give about seeing me at 
Goldings that night would be a waste of 
your. breath once it's out you've been 
harbourli z the Ripper...as a public servant 
Tam going to expose this menace. 
Good day to you, Sir. 


DYSART strides out across the garden. 


292 REACTION SAC PRITCAARD 


PRITCHLRED stares after him - his face a mask of sadness 
and defeat. He turns back into tne study and closes the doors. 


293 WIDER ANGLE 


He walks slowly and sadly over to the couch aad sits down 
beside ANNA wao is awake, entranced and with a strange 
smile on her face, and takes her aand. She aas never 
looked more beautiful. 


FRITCHARD 
(softly whispering) 
Oh, my dear ana, I've failed you and 
myself, Forgive me, Anna. 
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294 CLOSE TWO SHOT 


He bends over and kisses her on the mouth, 


295 5.C.U, ANMA 


Her eyes take on a devilish gleam, 


296 WIDER ANGLE 


PRITCHARD turns to his desk at the end of the couch and 
closes tae file of notes ne has made on ANNA. This puts 
his back to ANNA and the camera. 


296a, B.C.U. ANNE's cyes ~ over which FLESHBACK of 
mother's murder, 


PRITCHE RD (V.C.) 
Perhaps you and I, Anna are a little 
ahead of our time. Perhaps in another 
Ages. 


286b. 4 man's hand on ANM4's arm removes sword from wall 
behind desk, 


287 SIDE VIEW PRITCHARD 


4s he turns about we see a flash of steel and the Naval 

sword rips through PRITCHARD 's right side and 

comes out of his back leaving tie hilt and aandle flush against 
his gut. ie gasps, looks down at the handle and sits down on 
the floor in siock, f 


PRITCHARD 
4nnat No... énnal 
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LOW ANGLE 


On PRITCHARD - és £NNS walks past him out of the study 
to the hall, We sec only the lower part ofher dress as she 
passes aim and he stares upward in disbelief and sorror. 
The "Rippers Theme''fills the background... tae study 

door slams saut... PRITCIURD in great agony rises slowly 
to his knees gripping the sword with both hands, 


EAT, PRITCHARD'S SC ISB. DAY (LCT) 


The earriage stands in front of tae house and MICHAEL 
is helping LAURA into it. 


299 


300 


301 


Continued 


99 


MRS BRYANT 
But the alterations on the dress, it 
will take hours, I can't possibly come 
with you, 


MICHAEL 
Then we shall go alone, Nanny. 


MRS BRYANT 
Go alone! Go alone! You can't be seen 
out together two days before your wedding 
unchaperoned, It's unheard of, 


MICHAEL 
Well Mrs Bryant I simply must look in 
at my office or I'll be starting married 
life in the poor house. It's that simple. 


LAURA leans out of the cab. 


LAURA 
And I am not letting him go alone, How 
do I know he isn't planning to run off and 
leave me? 
(disappears back into 
the carriage) 


MRS BRYANT 
Oh, Mr Michael this is an impossible 
conundrum... What amItodo? Iwill 
not let you go alone and I cannot go my~ 
self, 


At that moment there is the sound of the front door closing MRS 
BRYANT and MICHAEL look around, 


PAN TO DOOR 


TO FRONT DOOR AS ANNA comes out now wearing her cloak, 
still in her trance, 


ANOTHER ANGLE 


MICHAEL 
(laughing) 
Ah, there's your solution, Anna! 
Dear girl. 
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Continued 


MICHAEL approaches ANNA and takes her arm and leads her down 
the step. 


MICHAEL 
You're just in time to save, not only 
our reputations in society, but honour 
as well, Laura, my dear, here's 
Anna who has Kindly consented to go 
to the city with us, 


As MICHAEL and ANNA cross to the cab, LAURA leans out. 
CLOSE ON LAURA 


LAURA 
Oh good, we shall be able to amuse our- 
selves while you conduct your beastly 
commerce at the office, You shall show 
me, dear Anna, a part of London I have 
always loved, 


WIDER ANGLE 
MICHAEL and ANNA enter the cab, 


STAY ON MRS BRYANT who waves the carriage off down the street 
and with arthritic groans turns and mounts the stairs and starts 
opening the front door with her key, 


INT, STUDY DAY 


The sword hilt sticking out of PRITCHARD’s side, Ingreat agony 
he is standing close to the door handle (handle, not a knob). He 
threads the sword's guard through the handle and then bracing him- 
self with both hands hurls himself backwards and falis on the floor. 
At the same time withdrawing the sword from his own body. 


INT. HALLWAY DAY 


MRS BRYANT has just entered and closed the door when she hears 
the thud and then the rattle of the sword falling from the door handle, 


MRS BRYANT 
Dr Pritchard? Is that you? Are you 
alright ? 
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101 
INT. STUDY DAY 


PRITCHARD staggers to his feet pressing a wad of bandages to his 
side to staunch the blood and goes to the door, 


PRITCHARD 
Yes, It's alright, Mrs Bryant, Is 
Michael with you? 


REACTION SHOT PRITCHARD 


MRS BRYANT (V,0.) 
Oh, he and Miss Laura have gone to 
his office in the City Doctor. But it's 
alright, Sir, they've taken Anna with 
them as chaperone, I wouldn't let 
them go alone, Now if you don't need 
me Doctor I've got a thousand things 


to do, 
fading out as she 
goes below) 
WIDER ANGLE 


PRITCHARD realizes with horror what has happened, He goes to 
the desk and spills some tablets out of a bottle and gulps them down. 
He then stumbles across to the cabinet and begins binding his side 
with lint and a bandage, 


cuT TO 
EXT, ST PAUL'S CATHEDRAL (LATE) DAY LOCATION 


MICHAEL and LAURA's carriage pulls up in front of St Pauls and 
stops and we see ANNA and LAURA get out and the carriage pulls 
away with MICHAEL waving. 


TWO SHOT 


LAURA and ANNA start up the steps to the entrance arm in arm 
(there should be a few groups of costumed extras here and there 
but only to contribute to a deserted look - LAURA is all alone with 
a MONSTER) 


EXT. STREET NEAR PRITCHARD'S DAY (LOT) 


PRITCHARD leans against a gas lamp standard and raises his 
stick to step a cab but it clatters by ignoring him. He almost 
faints, Another cab approaches and this one stops, PRITCHARD 
reels toward the door. 
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Continued 


PRITCHARD 
Egglestone Lane, Quick as you can 
man, and there's a guinea in it for 
you. 


PRITCHARD is hardly in when the whip cracks the horse away with 
a jolt, 


INT, CAB DAY 


PRITCHARD is hurled into the seat, He feels inside his cloak and 
his hand comes out wet with blood, 


INT. STAIRWAY TO WHISPERING GALLERY ST PAULS DAY 


LAURA and ANNA climb up the steep stairs. ANNA is still entranced 
and leading the way, 


LAURA 

(echoing voice) 
My father used to bring me here as a 
little girl when I could still see a little 
and I used to so look forward to it, He 
would sit on one side three hundred 
feet away from me and whisper a line 
of poetry and then I would whisper the 
next if I knew it and that way he taught 
me miles of poetry before I could even 
read, Anna?.,, 

(puifing ) 
... Give me your hand, 


ANNA 
(dark faced but calm, 
gives Laura her hand) 
We're at the top now. All the way up. 


EXT, EGGLESTONE LANE NARROW STREET NR ST PAULS 
DAY (LOT) 


An office building with a bow front and leaded panes, PRITCHARD's 
cab stops in front of it and the CABBIE looks down at the door, 


CABBIE 
We're here, Sir... Sir? 


CABBIE gets down and opens the door, 


314 


316 


317 


318 


(NEW PAGE 18.171) 108 
Continued 


CABERIE 
You alrigat, Sir? 


The CCMMISSICNATRE of the office building comes out to 
open the cab door. He sees PRITCHARD obviously in pain. 
ae turns back to the door and calls, 


PRITCRARD 
Browning - get Mr. Michael quickly. 


Stay on PRITCHARD. 

SCENE 315 deleted. 

INT, CAB 4D THRCOUGE IT To THE CFFICE DOTR. 
PRITCHARD, bled white, lies back on the seat. 

We see MICHAEL coming out of the office ani approacaing. 
He pokes his head in the cab. 


MICHAEL 
Father... 


PRITCHARD 
. My boy, Anna, Laura? Where are they? 


MIC ZAEL 
They've gone to St. Pauls. To the 
Whispering Gallery. Father, what is the 
matter? You're ill? 
PRITCHARD 
Get in my boy. Quickly, Driver! To St. Pauls. 
EXT. CFFICE (NARROW STREET) DAY (LCT) 


The cab pulls away, 


INT. WHISPERING GALLERY, ST. PAULS, DAY 
c.S. LAURA is lcaning against tue wall listening... 


318 


319 


320 


321 


322 


(NEW EL GH 18,1, 71) 104 
Continued 


(softly) 
ére you there yet? Anna? 


WIDER ANGLE 


ANA is walking around the railing to the far side, She is 
staring dowa througa the bars of the railing... looking very 
fascinated. 


P.O.Y. SHOT THE EMPTY CHURCH 


The CAMERA pointing down through the evenly spaced bars of 
the guard rail into the brighter light on tae floor a hundred 
feet below, producing if possible the flickering shutter 

strobe offect of light/darz-ligat/dark. 


RESUME ANNA 


ANNA reaches the far side and sits down against the wall. 

Sy now her trance nas deepened and her face reflects the inner 
struggle for possession sne is undergoing. Her eyes have 

the same devilish smile of her trance but now, a8 she moves 
nearer tae camera: 


LEURE (V.7.) 
(whispering) 
Are you there Anna? énna? 


C.U. ANNE 


We see, although she is almost smiling, tears are running 
down her cheek, 


SNNA 
(her own voice) 
Doctor Jonn. deip met 


3222 INT, CéB. 


Sian 


MICHAEL is Hstening in horror to PRITCEARD's 


confession, 


PRITCHARD 
«but in her trance state any kiss would 
bring back the horror of the last kiss of 
her father, and he would possess ser and 
make her kill, I made a dreadful mistake, . 
Twas wrong... 


MICHAEL 
(comforting him) 
Fataer... 
PRITCHARD 


You must get to Laura before anything 
happens. 


322b, INT, WHISPERING GALLERY. 


C.S. LAURL 


322c. C.S, ANNA 


LAURS 
(puzzled) 


What are you saying. Lcan't acar you clearly. 


SIFPER'S VOICE 
(whispering) 
We finished him off, my dear. 


ENNE'S VCICE 
(whisper) 
Doctor Join? 


RIPFER'S VOICE 
Dead and gone, my dear, flong with 
a few others, 


105 
323 CLOSE UP LAURA 


LAURA hears these voices against the wall and is confused, 


LAURA 
(whispering) 
Anna, Is someone else with you dear? 
Anna? 
324 CLOSE UP ANNA 
ANNA 
(own voice) 
fielp me! 
(desperate) 
ALEXANDER'S VOICE 
(whispering) 
Can't help the dead, Can't help 
the living. 


ANNA 
(own voice) 
Oh ... Help me. 


LAURA (V.O.) 
(whispered) 
Anna what is the matter, dear. Don't 
be frightened. 


325 CLOSE UP ANNA 
LAURA 
{whispering against 
the wall) 
Stay there Anna. I'll come around to 
you. It's perfectly safe, dear. You 
won't fall. 
326 WIDER ANGLE 
LAURA gets up, feeis for the rail and starts around towards ANNA, 
327 INT. ST PAULS 


MICHAEL supporting Dector PRITCHARD reaches the desk of the 
GUARD at the door to Gallery steps. 
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Continued 
MICHAEL 
«to Guard) 
Did two young women just go up. 


GUARD 
Little while back, sir. Yes, 


DR PRITCHARD 
Go ahead, Michael. I'll never make it. 


GUARD 
I'm afraid it's a bit late now Sir, We're 
about to close. 


MICHAEL ignores the GUARD and rushes past him and starts up the 
steps on the trot. 


INT. GALLERY DAY 
CLOSE UP ANNA 


Her face in shadow near the wall. 
LAURA's last words: 


“you won't fall, fall, fall" 
echo in her mind, 
WIDER ANGLE ON ANNA 
She stands up and steps forward to the guard rail. 


She looks over the rail, LAURA is approaching her and is about 
twenty-five paces away. 


LAURA 
Anna, Anna! Where are you dear? 


CLOSE UP LOW ANGLE ON ANNA 
ANNA peers over the rail to the floor a hundred feet below, 


ANNA 
(own voice, no lip 
move ment) 
Not dreams at all... They were not 
dreams! 
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330 Continued 


ALEXANDER'S VOICE 
(no lip movement) 
What's real and what is dreams my 
dear? I don't know. I've never known 
in all my life. Do you? 


ANNA 
(trembling violently) 
Not dreams at all... 


331 P.O.V. SHOT CHURCH BELOW 
The long drop to the floor beneath. Far below the tiny figure of DR 
PRTICHARD staggers out directly under the dome pattern on the 
floor. 


ZOOM DOWN to a LONG SHOT OF PRITCHARD as he stares up - 
wide eyed with dread. 


332 TWOSHOT ANNA AND LAURA 


ANNA as she looks down. LAURA comes along the rail and her hand 
touches ANNA's arm. She quickly puts her hands on ANNA's shoulders. 


LAURA 
Anna? Anna child? What ever is 
the matter? You're trembling like 
a leaf, 
LAURA puts her arm about ANNA and her cheek against hers. 
333 CLOSE UP 
ANNA's face over LAURA's shoulder. 
LAURA 
Anna dear, don't be frightened, dear. 
Just don't look down. 
LAURA kisses her on the cheek as one does a frightened infant. 
LAURA 


There, there, dear. Hold onto me. 
I'll guide you down. 
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334 SPECIAL EFFECT SHOT ON ANNA 


’ As LAURA kisses her, ANNA'S FACE changes and distorts and 
becomes the brutish lantern jawed face of ALEXANDER. Her 
hands come up to LAURA's shoulders, the huge hands of ALEXANDER - 
branded with the Fleur de Lys. 


335 PAN TO MICHAEL 


He arrives puffing, sees the two across the dome and reacts with 
horror. He starts running. 


MICHAEL 
{shouting} 
LAURA! LAURA! Get away from 


her! 
336 TWOSHOT LAURA AND 'ANNA’ 


LAURA is slowly realising she has her arms about a strange figure ... 
Alexander's theme reaches its peak. 


LAURA 
Anna? Oh... 
(wailing in fright) 


ALEXANDER'S VOICE 
Whose darkness do we meet in Laura? 
Mine or yours? 
(laughs) 
ANNA has become ALEXANDER completely. She has his enormous 
hands about LAURA's throat and is beginning to strangle the blind 
girl, 
cuT TO 
337 HIGH ANGLE SHOT PRITCHARD 
He stares up at the two figures high above him. 
PRITCHARD 
(shouts) 
ANNA ,.. Come to me Anna! 
338 CLOSE UP (SPECIAL EFFECT ON ALEXANDER/ANNA) 


ALEXANDER is crushing LAURA's throat in his hands as PRITCHARD's 
voice booms in off the dome and echoes. ALEXANDER stops and for a 
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Continued 


moment seems to be changing back to ANNA, Her image appears 
ghostlike on his own. (A negative blend of faces), 


PRITCHARD'S VOICE 
(spacing each word) 
Anna, Come to me now .., Anna! 
WIDER ANGLE 


AGAIN PRITCHARD'S VOICE comes up toHim, He lets go of LAURA 
and she slumps to the floor. MICHAEL arrives to take her in his arms. 


CLOSE SHOT (SPECIAL EFFECT ON ALEXANDER / ANNA) (LOW ANGLE) 


As 'ALEXANDER' turns to look down to PRITCHARD he becomes more 
and more ANNA as her better nature wins out, 


CLOSE UP PRITCHARD 
He looks up towards the dome, repeating his words: 

"eome tome..." 
CLOSE ON ANNA 
ANNA has become herself (her dark entranced self} She peers over 
the railing leaning further and further out into space towards the camera 
and PRITCHARD below and finally seems to blot out the lens, 


ANNA 
Doctor John! 


LOW ANGLE FROM PRITCHARD'S P,O.V, (SPECIAL EFFECT SHOT) 


'ANNA' leans more and more over the rail ~ the distant figure of a 
smali girl in a white dress, then, as he shouts again the figure detaches 
itself from the rail and seems to float like an angel without wings, as 

it plunges down towards him. 


TWO SHOT MICHAEL AND LAURA 


MICHAEL has helped LAURA to her feet. He turns to look just as 
ANNA disappears over the edge. He rushes to the edge to look over. 
There is a long agonized yell from ANNA but in ALEXANDER’S 
COARSE VOICE. 
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FROM MICHAEL'S P.O. V. THE DOME PATTERN ON THE FLOOR 
ANNA plunges down growing smaller and smaller, straight towards 
DR PRITCHARD, For a second they merge and then are sprawled 
on the marble floor. 
INT. GALLERY DAY 


MICHAEL looks away in horror and puts his arms around the sobbing 
LAURA, 


MICBAEL 
It's alright Laura. It's alright now, 
my love, 
INT, FLOOR SELOW DOME OF ST PAULS DAY 


ANNA and PRITCHARD their faces side by side both with eyes wide 
oper staring. Their broken bodies entwined in death ... 


THE END 


GAND AMENDMEUTS 16.171 


"SANDS CF THE RIFFER" 


fe PLEASE AMEND SCRIFTS BY SAND LO BELI w: 


“ PAGE NC, SCENE No. 


/- 


2 


aU) 


Hn 


12 


6 


18 


DETLILS 

DELETE ‘hanging’ insert murder. 

First section snould read: “They all rise 
The last member of the seance, seatedbeside 
Mrs. Golding is a Mr, Dysart", 

Then continue as printed, 


LETTE: Last four lines of Lik, DYSART's 


- first speech, From "Dear Lady.... work of yours" 


DELETE: MRS, GILDING: "I hope you 
don't taink I'm a professional medium." 
Then continue as printed, 


After PRITCGARD's Ist speaca insert: 
During this specch PRITCHARD is looking 
around for tne "mystery voice" waich ae 
knows must be there, 


Insert: After PRITCEARD's speech: 

"/s he steps back offering sis hand ne 
treads on ANWA's bare toes which ne sees 
sticking out from undor the curtain, 


£DD to MRS, GC LDING's first speuch 

"ve told ner a dozen tirces not to loiter down 
here when I've got customers... 1 mean gucsts.. 
but she won't listen to a word I say. 


2.28, GC LDIMGspeoch siould read: 

I took ner in a few years back from the 

workhouse, Cut of the kindness of my heart 
(whispers) 

She's a bit touched, you see, poor thing - acer 

Motaer was done in I near, and God knows about 

ner Father. T suppose she nad one. Cne's got 

to do the best one can for the poor creatures of this 

world, don't you think Dr. Pritchard? 


PéGE HC. 8C 
il 2 iICuLRL's 2nd speoch suould read 
"fur wedding is only six days away. Laura 
arrives tomorrow, Father. 
MICHAEL's 4th spepea DELETE 


PRITCNARD's 4th speach DELETE 


4 28 Fleur de Lys is now a ERTcCH. 
28 Alexander's theme is now "The Rippers Theme" 
30 & 31 BROOCH instead of Fleur de Lys. 

16 21 Fleur de Lys out replace word with Jewel 


Alexander is now JACK THE RIFPER 


iv 38 DELETE the word hairy 
20 47/48 DELETE TUESE TwWr SCEMES 
1 PRITC 2225's line should read: 


PRITCIARD (V.0. 
lirs, Golding? 


21 54 DELETE: puzziement and insert ‘amazement! 


§§a 


Bat. STREET. : 
Slack maria cnasing througn towards station. 


58 INSPECTCR's speoch: DELETE from ¢ 
"T would say.....pound hammer", 


wie 


oe P£GE NO. SCENE NO. DET. ILS 
23 §0 PRITCGAAD's Ist specer snould now read: 


PRITCE 
Correct, My son tocsour carriage to his 
club as I said in my statement, Then I sent 
& boy who was loitering about down to the 
Strand to fetea me a cab, Tueard the 
seream several minutes later, 


at 14 DELETE SCENE 74 
32 91 DELETE CARRUGE: Now 


RT. Cée. DAY 


33 $3 PRITCH KO's last speoch should read: 
PRITCHE AD 
No...no 4nia. IT aave a perfectly fine 
cook-housekeeper and maid. Wiat you willbe 
expected todo, my dear, is become a member 


e of my family, 
34 94 4MNE's Ist line should read: 
EMME 
(astounded) 
Family? 
34 95 2D's linca should now read: 


PRIPTCHEZ RD 
Yes, You snail learn sow to wear pretty 
cloties. <iow to pour tea and make the most 
ridiculous conversation in London. 


34 97 4NN4's first line: DELAT!. It's beautiful. 
46 122 DELETE Pleur de Lys and LSAT necklase. 
50 B5 DELETE SCENE 135 


o Cig ea ee epee 


e 


-46 


PAGE NC, SCENE No, DETAUS 
50 136 i'PPLNDENT Is female i.e. 


MALEL 
(to the attendant tipping her} 


52 139 DCLLY's 2nd speeca should read: 
DCLLY 
dait Ul you see this on. 
4a DCLLY’'s Ist specea scould read: 
DCLLY 


It'll look lovely wit that cress. 
Cheage Fleur de lys to lecklace. 


MYiue Change Fleur de lys to liccklace. 


85 257 DELETE PRITCUARD and ANN&'s first 
two Spee hes. 


99 299 MRS, BRYANT's 2nd speech should read: 
MES, BRYANT 
Go alone! Go alone! You can't be seen out 
together two days before your wedding 
uncaaperoned, It's unzeard of, and who'll 
look after Miss Laura, 


DELETE MRS, BRYLNT's 3rd speach, 


99 301 MICHZLEL's speuch: DELETE ‘dear girl" 


100 302 Should now read: 
CLOSE CN MRS, BAYANT, none too pleased, 
LES, ERYANT 
Don't get too tired Keiss Laura, You 
see she doesa't, Mr, Michael... 


(ignores 4 SiNZ) Coated 


37 


38 
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NEY BA a (10,2, 71) 


Continued 
PRITCAARD 
Tl leave you now. Ur worried about onna, She 
should have arrived a long time ago. 


MICHAEL 
Very well, Father. wWe shan't be late, 


PRITCHARD 
Laura, Mrs. Eryant will see you into your room, 
and look after your needs when you return, — 


Thank you Doctor Pritchard, 


PRITCHARD leaves, 
TWe SHOT. LAURA and MICUAEL 
LAURA 
i'm sorry Michael, Something seems to have spoilt 
the evening for your father. 


MICHAEL 
But not my evening darling. 


He takes hold of her hand reassuringly. 
INT, ANNA'S BEDRCCM, NIGHT 
&NNA stands before the mirror in the dress looking beautiful. 


iNME 
Ch, Dolly it's so beautiful, I'm afraid to move for 
fear I'll wake up. 


DOLLY 
(slaps her backside) 
You're not asleep Miss Anna. :sere, take a look at the 
back. 


DOLLY gives her a hand mirror, it is of a very classic design with a 
silver handle. The mirror glass itself has no surrounding frame but 
is only supported by the handie. 


P4 GE No. 


202 


BL CR & 


LONG LiZ's speeca saould now read: 

LOWE LIE 
Now though, it's all too regulated, waat with 
the police on you and tae price of gin......5 
continue as is, 


DELETE: RE VAME CF 2 MNA'S roo 
in MAS, GO LDING's house. 


70 
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204 


LONG LIZ's speec:. s..ould now read 

LONG LIZ. as 
Now I'll just have a little drop of this 
to clear tne froat dear. That's waat could have 
pul all the giris in suca a nasty temper dear, 
But not to worry Loag Liz will look after you. 
Continue as is. 


DELET: (It's tae Street «rab fram the 
square, 
LINES SST ULD RED 28 FOLLC WS: 


FRITC 4 RD 
Cut of my way. 
TREME 
Looking for 2 carriage, your lordship? 


a 
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205 
206 


208 


210/212 /213 


STREET £Rs = is aow TRAMP 
~do- 


LLEALNDER's THEME Bs i 
TSE BE 


DELET. 6LERANDER HISERT RIPPER 


% 


218 


IST We SFEPCH Sik 
IST WHORE 
(sercares) 
Oa, sne's been done... Look at ner. She's 
been done, It's tae Ripper all over again, 


ULD NiW REZD 
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MES J Ff 7b 46 16.2.7) 
INT. RESTAURANT, NICIT. 


én opulent Victorian restaurant wits pillars and mirroré and a dance 
floor and a small orchestra, 


LAURA and MIC “AE L holding one another closely both lost in their 
happiness, are dancing a waltz. The CAMER/ whirls with them So they 
remain motionless as the room and it’s crystal mirrors swing past ina 
tumbling jewelled blur (similar effect to the necilace), 


ANCTISR £NGLE 


As the music ends and MICHAEL iakes L/ URA's arm and guides her 
through the corridor of tables and flaming trolleys to their tabie in the 
corner, LAURA always walks head up and confidently and does not 
appear to be blind. 


Darling, i'm sure your holding me like that is ruining 
both our reputations but I could do that all night. 


MICHAEL 
Then we shall. 
LAURA 
#8 soon as we're married, please. Anyway, there's 


no music... your Father's waiting...and any more and I 
shall faint with joy. 


MICHAEL 
<n bother Father. 


B.C. V. SSCT OF PRITC242D 


DOCTOR PRITCHARD is seated at the table watching LAUR & MICBAEL 
approach with a sardonic expression. 


SCENES 125-136 DFLETED (PAGES 47-836 UT) 


ANCTLER ANGLE 


PRITCHARD rises as MIC JAEL and LAURA reach the table. MICHEL 
ms) 


fusses with LAURA as she sits down and then sits himself. PRITC 
remains standing. Ze looks at his watch, 


